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“YOUR FILMS 
: by <Th Billings 


ON RELEASE 


MGM'S “High Society” (Vista- 
\ bd e ’ ° Vision) has got all the general 
ig ociet ti releases beaten—and how! It broke 
records at the Empire and in pre- 


release spots, but that’s nothing to. 
what it's doing in the London 


Cashing-in — Not even the sky's - its i 
im! 


WHAT'S really cashing-ir. in 
est End or, for that mat ‘ 
est of London? Why ~ 
PO iety ” (MGM—Vista Vision) 
t's vacated the Empire and 

t the much less capacious Ritz 
it’s still steaming up the windoy 
many opposition box-office: 
progress in the suburbs 
most of its rivals practic 
ding, not that they're 


at 


. . « And while ‘‘Society’’ soars sky-high, 
the Lion of St. James’s Street presents 
“THE BARRETTS OF WIMPOLE STREET”’ 
to roaring Empire business... Plus «yye 
OPPOSITE SEX’’throughout N.W. London... 
Plus Ealing’s ‘THE MAN IN THE SKY’’and 
‘SLANDER ’’all over S. London. . . Plus the 
Friday premiere of «‘~ UST FOR LIFE’’at 
the Curzon... Everybody’s going MGM! 


wm, 


you and the whole world 


will fall in love with 


py NEYNOLDS © 


LESLIE NIELSEN 


WALTER BRENNAN 
MALA POWERS SIDNEY BLACKMER 


| 
Directed by Joseph Pevney - Screenplay by Oscar Brodney 
_ Produced by Ross Hunter 


* jag CinemaScone Technicolor 
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Abolish Agency, Cut Quota 


New ABC-TV 
Film Show 
On March 16 


ABC-TELEVISION has _ reached 
agreement with the KRS and will re- 
introduce a current release pro- 
gramme to replace “ Film Fanfare.” 

The tithe of the new programme, 
to begin on March 16 in the North 
and Midlands only, is ** Box Office.” 

It will be a half-hour programme 
produced by Richard’ Fulford- 
Brown. Peter West will compere 

A spokesman for the company 
said that it was planned to work 
hand-in-glove with the industry A 
sub-committee would be sect up to 
discuss each programme every week. 
The industry will be told “ this is 
your half-hour and it’s up to you 
how good it is.” 


Devon CEA Meets 
West Country MPs 


AFTER its meeting with West 
Country MPs, at the House of Com- 
mons last week, a deputation from 
the Devon and Cornwall branch, 
A, stated that it was very satisfied 
with the reception it had been given 
and with the considerate attitude of 
all the MPs towards the trade’s 
problems. 


The occasion was well supported, 
practically all the West Country MPs 
joining in the discussion, which was 
convened by Mr. Bennett, the Mem- 
ber for Torquay, with a view to 
securing support for the association’s 
entertainments tax campaign. 

Unanimous promises of _ the 
strongest support were obtained, all 
the Members seeming convinced, 
after the position had been 
thoroughly explored, that the indus- 
try has a powerful case for substan- 
tial relief 


The deputation consisted of the 


branch’s chairman, Rowland Hill, 
secretary, Peter Myott and Reeves 
Taylor 

THE Bonnington Cinema, Not- 
tingham Road, Arnold, near 
Nottingham, is expected to clos 


down at the end of March. It is 
possible that the local co-operative 
society may buy the cinema and con 
vert it apto a super-market 


Extension Period’ 


OPPOSITION PREPARING AMENDMENTS 
FOR FILMS BILL COMMITTEE STAGE 


LABOUR Party amendments seeking to abolish the British Film 
Fund Agency altogether and to use instead the existing Board of Trade 
machinery to administer the levy, and to reduce the quota extension 
powers from ten years to one year, so as to leave the government no 
excuse for not bringing in new legislation quickly, were expected to 
be put down before the con mittee stage of the bill started in the 
House of Commons today, Thursday. 


Other Oppo ‘tion amendn 


nts would seek 


to ensure closer consul- 


tation between the governmen, and the various sections of the industry 


about the levy 


Earlier this week Stephen Swingler put down two amendments concerning 
the composition of the agency and the calculation of the statutory Jevy 


In one he wants the agency to 
include one exhibitors’ and one pro- 
ducers’ representative in addition to 
between three and five independent 
members, of whom one would be 
chairman 

In the other he 
levy amounts for 
annual periods—including the first 
determined only after consultation 
with exhibitors and producers, and in 
the light of the prevailing economic 
circumstances of both, as well as the 
prevailing level of production 


seeks to have the 
each of the ten 


Composition 


An amendment to alter the pro- 
posed composition of the agency has 
been put down by four Labour mem- 
bers, Douglas Jay, Mrs. Eirene White, 
John Rankin, and J. Reeves. 

It seeks to have the agency con- 
sisting of a person appointed by the 
Board of Trade who would be as- 
sisted by an advisory panel appointed 
by the Board of Trade from nomina- 
tions made by producers and exhibi- 
tors. 

Another amendment seeks to insert 
into the bill the obligation that in 
any week where box-office takings 
after entertainments tax deduction 
do not exceed a sum calculated by 
multiplying an amount determined 
under the regulations by the seating 
capacily, the exhibitor shall he 


exempt from levy payment 

In a week when the takings— after 
entertainments tax deduction—exceed 
this calculated sum, the exhibito 
should have the option of paying 


either the levy or the excess of th 
takings instead 
Another 


" 
no ivy 


amendment 
should hx 


provides tha 


charged on gro 


box-office 
pence. 
Sir David Eccles, for the 
ment, has put 
that the 
ments to 


prices not exceeding eight 
govern- 
down an amendment 
regulations covering pay- 
producers will ‘* contain 
provisions requiring the making of 
claims for payment and the furnish- 
ing of information required for the 
determination thereof or of any ques- 


uion arising in connection therewith.” 
A new clause is being moved by 
Labour members relating to Sunday 


performances. It secks to allow for 
the deduction of levy from box-office 
takings before the Sunday charity 
contribution is calculated where the 
latter iS On a percentage basis. 

In addition to these amendments 
the film committees of both political 
parties were meeiing shortly before- 
hand to draft more Ihe Labour 
group was meeting three times for 
this purpose 

For members of the House of 
Commons committee see page 7. 


OEEC Working 


Party on Films 
THE OEFC 


commit which ha 

been meeting in Paris to discuss ** in 
visible transactions between the 17 
member countries has set up a work 
ing party which will meet on May 28 
to study the restrictions affecting th 
film trad n Eur »p 

The working committ “ hy 
composed of gov nmment off and 
mong them is exp ed rb ’ 1. 

niative of v Board of Trad 

\ } ig ryhod fron ! 
rade w ry y } cd 
siot 


MAKE FRIENDS 
WITH 


OrangeMaid 


"The drink ona stick’ 


New Equipment 
Export Sales 
Record 


A NEW all-time record for equi; 
ment sales has been established by 
members of the KMA who. during 
1956 old £2,491 252 worth of good 
ibroad—nearly a quarter of a million 
pounds more than in the p ious 
year 

A nent issued by the KMA 
Says, This figu is particular! 
gratifying since the total for 1955 of 
£2,267.911 was also a record and th 
1956 figure has of cours b 
achieved in the face of u 
caused by the Suez cris 

‘Several of th ndu ik 
important markets a In fact, ea 
of Suez, but, despi the difficult 
the monthly ra ~ exports to the 
markets does no ppear to 
decreased materially 

Australia was again the industry 
best market, although the total the: 
only reached t284.611 comp | 
with £426.912 in 1955 
‘Not Surprising’ 

This fall is perhap not su 
prising lates th “association 
* when considered that in th 
past fiv years Australia has taker 
very nearly £1,300,000 worth = of 
equipment from the United King 
dom 

Of the overseas markets showu 
gains, the KMA says that “it is pa 
ticularly pleasing to not h ib 
Stantial increases secured n I 
French, Spanish and Finnish n 
kets, as in each of thes c 


imports of cine equipment a 
controlled by import licences 


Other markets where trad 
been well maintained compared wi 
1955S include the Channel Island 
Kenya, Bahrein, Malaya and Sing 
pore, Eire, Norway, Austria, Jugo 
slavia Lebanon Isracl Jord 
Egypt (hefore the crisis), Thailand 
Indonesi 11 ruay 

yratinneae n pa ( 


A ‘KINE.’ FOR 
POSTERITY 


WHEN the Marquess of Salis 
bury lays the foundation stone of 
the new National Film Theatre 
tomorrow, Triday, he will sex 
buried beneath it «a metal cylinder 
containing « copy of this 
* Kine.” Also ims the 
will be copies of 
“ Sight and Sound 
b iiming,”’ Today ( imeme 
and “ the Dbeily bile Kenter 
and preserved parts of current 
newsreels 


week 

cvlinde: 
Preturegoer 

bile and 
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C. F. Walton, JARFID Leeds branch 

manager, presents a Yorkshire tie to 

Kenneth Hargreaves at the Leeds 
CEA dinner-dance in Harrogate 


iunily to go antique hunting, with 
some success apparently for Mar- 
garet was delighted with a clock- 
barometer they had found. 

Fred Thomas, Harold Boodson, 
Ruby Ancil and Douglas Granville 
were there on another leg of their 
tour of the provinces. Freddie was 
almost speechless—-the victim of a 
throat infection. 


j ILL FIELDER and his wife 
were joined by Ken 

Matthews, one of the live-wires be- 

hind the scenes at this function. 

Gerry Holdsworth and Bill 
Annett were keeping the end up for 
Rank Screen Services. Percy Liv- 
ingstone was there to explain the 
virtues of magoptical prints to any- 
one who was in doubt, even after 
the recent reassuring joint statement 
from the CEA and Fox. 

And the Harrogate scene would 
not be the same without our very 
hospitable friends, the Adleys 
Harry, Marie and son John. They 
held “open house™ before and 
after the dinner. 


LMOST everybody looked in. 

é Very pleased to see Charles 
Metcalfe looking fit. Walter Eckart 
and his wife sported a deep tan, 
acquired somewhere in the sun. 

Son Derek. Walter's right-hand 
man, is an advocate of higher seat 
prices, if a new tax scale permits 
reasonable adjustments. He records 
business on pence per capita charts. 
They show, he told me, that the 
customers tend to favour the higher- 
priced seats and only take the low- 
priced seats when business is brisk 
and the others are filled. 

This appears to support the argu- 
ment that the industry sells enter- 
iainment too cheaply, a_ situation 
that has been brought about by the 
unrealistic tax scales. 


IT was a pleasure, too, to meet 

again T. W. _ Lambert, 

Claude Whincup and Gerry Hylton, 
among the branch executive. 

Petrol rationing affected attend- 
ances at the dinner, but even so 
some 300 people were present. 1 
found convivial company at the 
table—E. F. Johnson and his wife, 
Mr. and Mrs. Newton, of Hudders- 
ficld, and an RCA _ party—Bob 
Collins with A. J. Bush and M. 
Bennoson and their wives. 

Later I had a long yarn with 
Louis Mannix, who is, incidentally, 
a fellow-member of the BKS. 
Among others well met during the 
subsequent jollifications were 
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Vernon Green 
Henderson, and 
Anglo 


British Lion's Jack 
Arthur Josephs, of 
Amalgamated. 


i was a party in the Leeds 

tradition, so everybody had 
a wonderful time. Generous donors 
provided an acceptable array of gilts 
for a draw and spot prizes and 
Lyons supplied a cool line in La 
Gala refreshments. Metro, JARFID 
and RSS also extended a warm 
hospitality to their many friends in 
the territory. 

During a break in the dancing, 
Ken Hargreaves, Yorkshire born, 
received a token of the good wishes 
of the branch—a Yorkshire tle. 

The organising committee did a 
grand job, as usual. Thanks, then, 
to chairman C. F. Walton, L. F. 
Brooks, C. J. Cass, F. Clifford 
Gerry Hylton, T. W. B. Lambert, 
Ken Matthews, F. S. Poole, and 
last, but by no means least, Jack 
Prendergast. 


TINALKING with independent 
exhibitors at Harrogate 
leaves one in no doubt about their 
precarious plight and how they are 
hunging on grimly to their small 
cinemas in the hopes of sufficient 
tax relief in the next budget to 
give them the margin that will allow 
them to carry on their businesses. 
One exhibitor told me that he 
and a pariner had taken over two 
small cinemas a few years back 
when the take was around £120 pet 
week. They were not gold-mines. 
but were showing a useful profit. 
The takings now, because of the 
decline in attendances, have 
dropped to around £80 a week, and 
this means that the businesses are 
being run at a loss. because of the 
incidence of tax. 


TINHE exhibitors, | know, are 
prudent men, and have pared 
overheads to the minimum. The 
position has been reached where the 
exhibitors’ wives have to do a stint 


at the cinemas to help out. They 
do not receive any pay. - 
The simple answer is that, if 


there is no tax relief in the next 
budget, the cinemas will have to 
close. for the exhibitors cannot 
afford to subsidise entertainment for 
the local people and for the benefit 
of the Treasury. 

There are hundreds of similar 
cases up and down the country. 
They should be brought to the 
notice of the public, MPs, and the 
government, It is my opinion that 
case histories of this type should be 
given the widest possible publicity 
in support of the industry's cam- 
paign. 


| ae FRANCIS, of Warner 
e Brothers, who had been 
away from the office for two or 
three weeks, returned for a day, 
but I am sorry to hear that he has 
had to go into hospital and is ex- 
pected to be away for several 
months. 

No doubt, his many friends in the 
trade would like to drop him a 
line at the Sussex County Hospital, 
Brighton. 


T has been said that to appear 

as a television panellist is the 

mark of cither incipient or estab- 

lished fame. Whether that is true 

or not, Tom O’Brien made a typi- 

cally confident appearance as guest 

guesser in the BBC’s “* What's My 
Line ” show on Sunday evening. 

Tom did not contrive many 


affirmative answers f K 

Ik ngers nor did he eg i } 
but he did introduce the qu ) 
of trade umon membership, whict 
seems to show that a good umon 


secretary like a 
never off duty 
Given a little more time. I chon 
Tom might well have found a per 
fectly reasonable way of introduc 
ing an argument in favour of th 
abolition of entertainments tax 


policeman 


[' is not often that a cinema 
proprictor receives the hon 
our of a permanent memorial in 
his home town. It is all the more 
in honour, then, to the memory of 
the late E. F. Symmons, who 
owned the Playhouse, Beverley, 
Yorks... that the local council 
should be considering a proposal by 
the mayor-elect to rename a section 
of Old Hull Road as Symmons 
Road. 

* It would be a tribute to one of 
Beverley’s great men,” he said last 
week. 

The council agreed to Mrs 
Symmons’ application to continue 
running the cinema, subject to licen- 
sing approval. 


\ COLLEAGUE went along 
4 last week to the opening of 
the first of The Rank Organisation's 
Victor Silvester dancing schools at 
the Lewisham Gaumont. This and 
the one to be opened at Kilburn on 
March 12 are the test schools. 

If they prove successful, the 
organisation plans to open a chain 
of them. 

Terence Wright, former 
of the Marble Arch Odeon, now 
temporarily acting in a_ liaison 
capacity between The Rank Organ- 
isation and Victor Silvester, tells 
me that to date more than S00 Iet- 
ters have been sent out from the 
Lewisham school in reply to in- 
quiries for membership. So it looks 
as though the chain will grow. 


manager 


| EADING | film cartoonists 
4 from all over the world. 
here for the International Animated 
Film Festival, were the guests of 
John Halas and Joy Batchelor at 
a reception at the National Film 
Theatre. 

The subject of conversation was 
not so much centred on the varying 
techniques of animation demon- 
strated at the screenings, as the 
truly tremendous success of the 
festival. Queues have lined the South 
Bank every day since it began 

I learned, incidentally, that 
George Singer, a likeable young 
American who has worked with the 
UPA studios in the States for the 
past three years, has left to become 
John Halas’s animation § director 
over here 


| ILI ELLIOTT, _ publicity 
controller of Rank  Pre- 
cision Industries, whom I have 


known over a long period of years, 
has the type of inquiring mind 
that has sent him in pursuit of a 
number of interesting and fascinat- 
ing hobbies during the odd leisure 
hours. 

He is an illusionist of not incon- 
sidcrable skill: he has made a 
study of those mystifying thought 
transference acts and has produced 
and acted in amateur theatricals 

And he might be described as a 
student of human nature. As a 
motorist of long experience Bill has 
noted the idiosyncrasies of fellow 
drivers and pedestrians. Now he 
is collating his observations into a 


lho M I 
| 
» i 
K I } 
nina lump B Funny 
| aa ND Vernon J ' f 
vl Richardson l 
Company II m } Ok 
roma” has opened in Ron ih 


Cn hown in the Todd 
NO) wide-film) version, using th 
Philips projectors whicl 
were recently described at i BRS 
meeting 

I think Foam right in saying that 
ious the first installation of th 
system in Europe 

The film is being 
converted theatre, built largely on 
opera house lines. Vernon tells me, 
however, that a large part of the 
sealing is unusabk 
larly applies to the 
down the side walls 

Ihe other piece of news fron 
Vernon is that a new 3,000-scat 
cinema Is to be opened soon in th 
cily. 


shown in a big, 


ind this particu 
boxes running 


OHUN STAPLETON, who has 
been doing pubhcity work 
for Sumar, is now back in the 
BI-PA fold taking care of the job 
he used to do there in connection 
with the Cannes Film Festival 
He’s already workiig on advanc 
publicity material and the asso 
ciation’s arrangements — for the 
Ics val 
His many friends will be glad 
ic see him back on the job he has 
done so well in the past 


YOOD to learn that Ken 
Friese-Greene, of Modern 
isation, has recovered well from his 
recent serious illness His friend 
and Midlands) agent, Charles 
Hutchin, tells me that Ken's wife 
S expressing thanks to all in the 
trade who showed sympathy during 


te critical period. 


\ THAT a tribute to the 

authenticity of the War 
wick-Columbia film, *‘ Cockleshell 
Heroes,” is the decision of the 
Admiralty to use the film as an 
illustration in a special staff cours 
for officers at the Joint Services 
Amphibious Warfare Centre at 
Poole. 

An Admiralty spokesman 
described the picture as “ the best 
possible description in filmic terms 
of a raiding operation.” 


TET another example of the 

generosity — of Arthur 

Rank was told by Martin Stevens 

Rank Screen Services, PRO, at the 

company’s showing of advertising 
films recently. 

Apparently, the LCC was seck- 
ne a medium by whch nm could 
caplain to children’s perents the 
inyportance of allowing cheir child 
ren to be vaccinated with th* anti 
tuberculosis vaccine, BCG, J 
Arthur Rank arranged for a two 
uinute colour film to be made by 
RSS and allowed it to be shown 
n the CMA theatres in the LC¢ 
area, free of chargx 

So successful was the experiment 
that amended versions ute to be 
shown in CMA thca.tes through- 
oul the country, once feain free 
charge, of course. 


THE STROLLER 
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Programme for Goldstein Keeps an ‘Open Door' 
for Fox Quota Film Ideas 


A LITTLE more than six months after 20th Century-Fox appointed a chief 
of European production and announced its plans to begin extensive British 


French Film 
Festival 


THE full programme for _ the 
French Film Festival to be held this 
month has now been announced. At 
the London section of the festival, at 
the Gaumont Haymarket from 
March 22 to 28, the films shown will 
be Robert Bresson’s “* Un Condamné 
i Mo Si Echappé™’; “ Paris 
Palac Hotel Starring Krancois 
Arnoul and Charles Boyer (Films dk 
France); “ Typhon Sur Nagasaki 
sta w Danielle Darricux and Jean 
M . “Lola Montes starring 
Martine Carol, Anton Walbrook and 
Pe Ustinov (being handled for th 
festival only by Regent): “Le Sep 
eme Commandemen starring Ed 
wige Feuil and Jacques Dumesnil 
(Regent): and ** Obsession, slurring 
Mich Morgan and Raf Vallone 
(Gala) 

At ’ Glasgow section of the 
festival from March 25 to 30 at the 
Cosmo, “I Traversée d Paris,” 
starring Jean Gabin (Films dé 
France) will replace “ Obsession,” 
and at Birmingham festival at the 
Cinephone on the same dates it will 
replace “Le Septi¢eme Commande- 
men 

French stars will make personal 
ippearances in Glasgow and Birm- 
ingham on March 26 and 27 respec 

vel Unifrance has chartered an 
iircraft to fly them from London 

There will be two gala premieres in 
London, on the opening night. March 
22, and on March 25, in addition to 
he premicres cach night of the 
festival 


CEA Covers 95 per 
cent. of Cinemas 


THE CEA’s annual port States 
: j 
that membership at end of 1956 
stood at 95 per cent. of the Board 


of Trade registrations, 
known closures 


css subsequent 


the end of 1955 mem- 
the ition stood at 

the figure at the end of 1956 
4.122."" states the report. 

The fall in membership of 
made up of 166 cinemas closed ; four 
closed through fire; four changed to 
live shows; 43 resignations; and 44 
deletions following non-payment of 
subscriptions. These have been offset 
40 w members joming 


associ 


271 is 


ny n 


Anamorphic Lenses 


IF tax s granted on a scale 
suffic'ent enable exhibitors to 
plough back the benefits into the re- 
yment of cinemas, Dan Fish is 
the opinion that smaller cinemas 
yet equipped for CinemaScope 
need to be converted an 
rance against the future. 
has a range of suitable Galileo 
and Kiptar lenses available and states 
that he can offer these, with attach 
ment‘ fitments at advantageous 
prices They are supplied with 
appropriate instructions for fitting 
and adjustment 


rebef 


to 


as 


production comes the news that al 


least 


eight British films have been set 


up and will be released by the company in 1957. In addition, negotiations 
are reaching the contract-signing stage for three other pictures. 


In all. the company estimates that 
its British quota output for the cur- 
rent year will cost almost £10,000,000, 

Ihe man behind the deals with 
independent producers which form 
the backbone of the 20th-Fox British 
production programme is 50-year-old 
Bob Goldsicin, former Broadway 
and Hollywood producer 

Since his appointment last July, 
Goldstein has arrived punctually at 


19 a.m. at his executive suite on the 
second floor of the company’s Soho 
Square headquarters. His secretary 


has strict instructions to bar nobody 
who has a proposition. Cranks and 
geniuses, Goldstein sees them all 


Undiscovered Wit 


“During the last few months 1 
have gained the uncomfortable feel- 
ing that everyone in London is a 
film producer,” says the man de- 


scribed by the late Damon Runyon 


is America’s greatest undiscovered 
wit 
Although this “open door’ 
| policy inevitably means putting in a 


ten-hour day at the office plus untold 
tuume reading through stories, scripts 


ind ideas at home, bachelor Gold- 
stein resolutely refuses to push the 
door to even a little. 


His attitude can be traced directly 


to the time he was Universal- 
International's studio representative 
in New York. Through Goldstein's 
| open door walked a young, good- 


looking, but inexperienced New York 
actor On the face of it. he had 
nothing to offer, but he walked out 


with a long-term contract worth a 
modest 125 dollars a weck. His 
name was Bernard Schwartz, later 
changed to Tony Curtis. 


When Goldstein took up his duties 
as 20th-Fox’s chief of European 
productions he made it clear he 
would not work to a book of rules. 
“Every picture demands a different 


prescription,” he says. Each pre- 
scription is written by Goldstein 
himself. 


Since the company has such ambi- 
tious plans for production in this 
country, I asked Goldstein whether 
he contemplated renting or buying a 
studio 


Studio Overheads 


“ Definitely not,’ he replied with 
speed and candour. “ Studios mean 
everheads, both when they are being 
used and when they are empty. We 
shall move into a studio as and when 
we require it.” 

Was it possible to make films 
cheaper in this country than in Holly- 
wood? I asked. 

“ According to the figures I have 

| Studied I would think it will be 
cheaper here,’ he answered. 

Would the programme include the 
production of B pictures? I inquired. 

The man in the grey flannel suit 
removed his heavy  horn-rimmed 


glasses and said slowly, deliberately, 
a detective producing the con- 


| like 


Sir Carol Reed (left), with Robert 
Goldstein, head of Fox British 
production 
clusive evidence in a murder trial: 


* There is no such thing as an A or 
: B picture. Whoever started that 
classification did the film business a 
great injustice. 

* Naturally, many pictures turn out 
to be stinkers. | know a good many 
A productions which have finished 
up pretty low in the alphabet. Letter 
F to be precise. But nobody set out 


to make an F picture.” 
To what extent is the company 
financing independent producers? 


| lower 


Again, Goldstein pointed out he had | 


no rules. But. he continued, if a man 
walks through that open door with 
a good script and, say, Sophia Loren, 


film Lord Brabourne will produce in 
India in November. Producer Tony 
Bartley has *“ The White Rabbit ” 
almost ready for shooting. William 
Eliscu Productions are to make “ 69 
Wardour Street,” the story of the 
combined OSS and MIS activities 
which operated under the cloak of a 
film company. W. S. Eliscu and 
Jules Buck will produce. 


In addition, Goldstein admits that 
negotiations are in an advanced stage 
for an English-Italian comedy. Cast- 
ing plans are ambitious: Jayne Mans- 
field and Vittorio de Sica. Two other 
films, a crime melodrama and the 
Eddie Chapman story, are also being 


prepared. All the films will be in 
CinemaScope, both colour and black 
ind white. 

* But,” says Goldstein, “* there 
may be a few deletions; there may 


be a few additions.” 


Peter Evans 


EQUIPMENT 
EXPORTS 
from page 3 


Against these, the results in a 
number of markets were substantially 
than in 1955; these include 
the Federation of Rhodesia and 
Nyasaland (£20,712 against £41,623), 


| Tanganyika (£5,239 £12,425), 
Mauritius (£2.220—£8.820), Pakistan 
(£22,.487—£39.082), New Zealand 
(£97,201 —£134,878), Canada (£27,389 
£37.234). Sudan (£2.864—£10,425), 
Sweden (£65,540—£89,892), Denmark 
£45,192 £60,675), Netherlands 
(£53,549—£71.781), Belgium (£72,619 
—£86.034), Switzerland (£12,521 
£25,116), Portugal (£15,760—£20,526). 
Morocco (£9,054—£17,177), Burma 


Frank Sinatra and Yul Brynner con- | 


tracted to star, finance would be 
forthcoming—" all 125 per cent. of 
“.” 


Three Completed 


At the present time, 20th-Fox has | 


three British quota subjects com- 
pleted: “Sea Wife,” an Andre 
Hakim production directed by Bob 
McNaught, starring Joan Collins and 
Richard Burton; “ Heaven Knows, 
Mr. Allison,” directed by John 
Huston, starring Deborah Kerr and 
Robert Mitchum; and Darryl F. 
Zanuck’s star-packed “ Island in the 
Sun.”’ 


Soon to begin is Danny Angel's 
“The Sheriff of Fractured Jaw,” 
starring Kenneth More, Extensive 
Canadian locations are set. 

Sir Carol Reed is to produce and 
direct “ Destruction Test,” expected 
to start rolling in France on April 15. 
The picture will be completed at 
MGM, Elstree. Nigel Balchin has 
written the screenplay from an ori- 
ginal story by Alec (“Island in the 
Sun”) Waugh. Sir Carol is negotiat- 
ing with Stewart Granger, Jean Sim- 
mons and Trevor Howard for leading 


‘oles. 
“Harry Black” is the title of the 


| Hong Kong 
| Jamaica 


| Trinidad and Tobago 


| Venezuela 
, Chile 


(£17,884—£22.873), Argentina (£4,327 
£14,216). 


Results in Argentina have again 
been disappointing, as this was at 
one time a very fruitful market, but 
imports are limited by exchange 
control, 


Markets where substantial increases have 
been achieved M equipment exports com- 
pared with 1955 


Malta £27,168 (£22,981) 
Cyprus : £12,478 (£7,236) 
Gold Coast £42,049 (£28,880) 
Nigeria £50,184 (£26,493) 
South Africa £121,036 (£105,826) 
Uganda £8,498 (£2,105) 
Aden £14,400 (£12,127) 
Kuwait £19,989 (£12,731) 
India. £175,153 (£139,691) 
Ceylon £41,263 (£16,638) 


£22,691 (£14,020) 
£22,696 (£18,264) 
£10,507 (£465) 
£28,552 (£10,160) 
£11,488 (£8,755) 
£14,247 (£1,812) 


Windward Islands 


British Guiana 
Soviet Union 


Finland £41,161 (£20,947) 
Poland = £22,457 (£3,597) 

Western Germany £93,098 (£55,155) 
France ; £195,337 (£69,181) 
Spain £38,545 (£16,227) 
Italy £103,229 (£77,709 
Iraq £17,811 (£9,931) 

Iran £19,060 (£4,087) 

China £22,624 (£11,734) 
Japan £29,017 (£10,756) 


United States £103,624 (£82,476) 
£11,015 (£7,679) 


£10,022 (£2,945) 
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News From U.S to You 


Zanuck Resigns 
From Board of 
Twentieth-Fox 


Paramount May Sell Its 
Backlog to Television 


Scottish SCMA 
Membership 


Drive Launched 


y , oo = - LAUNCHING SCMA’s Scottish 
Ps pln’ F. — CK ' has - by LEONARD COULTER, “Kine.” New York correspondent onitinn deve ia Ciena on 
: ith great regre rom the "Gua: . | ih | 
board of directors of 20th Century- Sungay, oo AE ce Sage reggae a Bill 
Fox Film Corporation, a post to AMONG the major Hollywood companies only two have so far resisted Ellison, , \dmitted we “1 py 
which he was elected recently. He | the temptation to sell their backlog pictures to tclevision—Paramount and making the progress we should mak« 
: ~ | Universal. Ihe great bugbear ts the jumping in 


had not been able to attend a meet- 


ing since his election. Mr. Zanuck Paramount may succumb if details But that i I t al | 
is due back in London this week to| can be agreed with the Columbia | distribution leave litte room for al ae Neo Mh a Rg 
complete his first British picture. Broadcasting System, which has, | doubt that the economics of the in- _ oper thaareoagyngte mae he WOene be 
ig i? ; ; “ SY) , aS, : 20 managers assembled in the North 
He felt that, with five of his films | understand, already made a tentative dustry are in the throes of revolution- | Britich Hotel 
scheduled to be in production in | offer for some 700 pre-1948 features iry changes, which is probably why M: Fil ste { that the 
different parts of the world, it would | A sum in the neighbourhood of | Howard Hughes is itching to get back |...) — ¢* once Binet Pesan: 
be impossible for him to devote the | $50,000,000 would be involved. into the field. “ ae tees betes remne ne 
necessary time and effort to duties Paramount has denied the com- That he has been making sub- , tg oe M over and over 
as a director of the corporation. pletion of a deal, but CBS admits | stantial purchases, mainly through i nt p Plasggnigay Scotland. 1 
With his first independent produc- that discussions have taken place. nominees, of Twentieth Century-Fox | added gr the: s had i hone 
tion, ** Island in the Sun,” now being While these backlog bonanzas are | stock is’ well-known in financial very much for the mana seneral 
completed os London, and his Next | proving extremely useful to the pro- | circles which, however, discount the Cri h ‘ ‘ Mr. | 
ey The Sun Also Rises,” sche- ducing companies which have so far | rumour that Mr. Hughes is secking | ose " v to S ind it was sinc 
duled for filming in Mexico, he will | collected them. it is widely recognised | to oust the company’s management i . ; 1 Y ig hes find a 
be unable to visit New York often. that the industry's future prosperity | and assume control in conjunction | fio, A gp .'NATKE managed 
During the past week, Mr. Zanuck | js dependent on steady income rather | with his friend Darryl! F. Zanuck, | secu Vf memb« 3 boek hed 
has been in conference with Spyros P. than on occasional capital gains, | who has just resigned from the Fox ’ 1 problems——but we did b« 
Skouras, president, and other execu- | however massive board G ( ther difficu h 
tives of the corporation and, as the The formula for which everyone : Somery  CeenieS . 
largest individual stockholder, he | js seeking is maximum revenue from | Speculative ? bean be tie tmie on teas rt 
told the board he was more than a ; j eee epeet Sy te Spey ae on ayevo 
satisfied —_ the way management is They claim that his buying is of a oe ag a inee prota > A aul 
operating the corporation H ; purely speculative nature, based on | reasons. One of the main reasons | have 
UK Film Earnings a conviction that the industry is at | heard is that we cannot get interest 
in America its lowest ebb and that any future cst mut ' oan 
Selvage a Director ' ; "Gout ene te | 
GREA BRITAIN earned pyros ouras, Fox president, 
- $1,746,000 from 50 films shown | ‘ecently confirmed that he had been Not Lost a Case 
of Studio One in America during 1956, the fourth in touch with Howard Hughes, but 
highest total of foreign film earn- volunteered no further information. |, More cheertu 1¢ told the mecting 
POPULAR gencral manager of ings. Mexico was the highest And Mr. Zanuck, denying any know- Pier. wae : ar am 
Studios One and Two. Oxford Street. earner with $3,016,000 from 107 ledge of Mr. Hughes’ stock  pur- a “ meth ‘h 7 nee ti aptly 
London, W1, Charles E. Selvage. has films : Italy second with chases, insisted that he sull remains In the past few n ‘he said, th 
been appointed a director ot Amal- $2,318,000 from 52 films, and the company’s largest stockholder. national executive has b w 
gamated Picture Theatres, Lid., the France third with $2,229,000 from we a » - “a fen th gg reer ger having 
company that controls the cinemas. 38 films. Behind Britain were c+ tga, + ag Eg ae eee 
Mr. Selvage entered the cinema in- Germany, Japan, USSR, Sweden A COLUMBIA claim that during rs ne a iran Neon ~ , 
dustry 26 years ago when he was only and Greece. j 1956 it reached the position of being Mr. Ellison poo ha th 
14 years of age, and took an active j; the leading grosser in Great Britain, | manacer 1c one p sal fink bet 
part in helping to build up the D. J. has been challenged by Twentieth § th justry and the pa wt p 
James circuit minimum overhead Ihe RKO Century-Fox The latter has | vid os a 7 gehen . 
Mr. Sclvage was appointed mana- group's partial answer—-the _unload- announced its total figure for the | our ter eS w h uld | usetus. 
ger of the Museum, Bethnal Green, ing of its exchanges and heavy | YS“!., to December 31 last as R Red vgs even og “ape ca 
ay an aan at aici iieadnen’ tanks aa eile $7,879,000 whereas the total for co val view man, 
He was then transferred to the | { , | Columbia is reputed to be $6,600,000 sh - Va nt 
‘ avour with — the rest’ of — the A J. H. Askew cted); managem 
Towers Super cinema at Horn- | « majors,” but they agree that, while This, however, was for the 12 months mmittee and conciliation board, P 
church where he became assistant it may be inapplicable to them at ended May 30, 1956 Pat W Youn 11 Askew 


manager, and from there he was | present, it does represent the right 
made relicf circuit manager of 14° kind of business thinking 

1" * 
halls Indeed, as I have previously re- 


After the sale of the circuit to 
J. Arthur Rank, Mr. Selvage became 


ported, Twenticth-Fox has for many 
months been investigating the possi- 


house manager of Studios One and | bilities of a merger of studio facilities 
Two. later becoming general mana- | and the latest turn of events on this 
ger front is a survey now being made of 


MPs on Films Bill 


Committee 


THESE are the MPs nominaicd to 
sit in Commitiee B of the House of 
Commons to consider the Films Bill 
today (Thursday), in addition to the 
20 permanent members: Conserva- 


the chances of Twenticth and Metro 
sharing the latter's Culver City lot 

Hopes of such a deal maturing 
are not set high because of the re- 
organisation starting at the MGM 
studios under the new’ Loew’s 
management (which involves the re- 
creation of a star roster) and because 
the expanded production programme 
recently decided on by Fox would 
strain the resources even of MGM's 
mammoth facilities. 

However, after the Loew's annual 


ind out of membership 


tive—Sir David Eccles, F. J. Erroll, meeting on February 21, when an 
Tufton Beamish, R._F. Crouch, | entirely new board was elected, the 
Denzil K. Freeth, H. R. Gower, A.| sole © management representative, 
Green, J. H. Harrison, J. A. Lang- | president Joseph Vogel stated that 
ford-Holt, D. L. S. Nairn, J. Rams- | substantial cuts in personnel are 
den, W. S. Shepherd ; Labour—Frank | pending at Metro and that the 
Beswick, James Dance, Eric Fletcher, | possibility of consolidating distribu- Kenneth Hargreaves, president of Rank Film Distributors of America, Inc. 


W. Glenvil Hall, Douglas Jay, George 
Jeger, Harold Lever. Sir Tom 
O’Brien, J. T. Price. J. Rankin, 
Stephen Swingler, Mrs. Eirene White ; 
Liberal—A. F. Holt. 


tion with another organisation could 
not be ruled out 

Viewed as straws in the wind, 
however, recent searchings for a new 
ipproach to picture making 


and 


(centre), seen with treasurer Leslie Roberts (left) and general sales manager 
Irving Sochin at the press conference at which the opening of ten domestic 
branches was announced 


KINEMATOGRAPH WEEKLY, 


MARCH 7, 1957 


COMMONS SECOND READING OF CINEMATOGRAPH FILMS BILL 


1 Films Bill has been given its second reading in 
he Hous ms and was being considered in committee today, 
Phu sd iy 

During the second reading debate. Sir David Eccles, President of the 
Board of Track uid that th dc ls of the quota leg slation would be 
fully discussed with the interests concerned, and the producers. distributors 
ind exhibitors could be assured that all their points of view would be 
carefully examined before those details were settled 

Referring to the statutory levy, he Sir Nutcombe had also said that the 
stid that the logical basis of the levy rporation had no intention of changing 
as form of assistance to British Pp wards borrowers in con- 
films was that was collected from jucne of Part Hl of the b I 
the rec pts of all films shown in this would ¢ uC » help ur ers in film 

? aint raid al : Gina production, and would not turn away 

ecouniry, , ul | atc only 1o HVS | ay deserving app ar In his view. the 

made in this country umber of first and second feature films 

In that ngenious way foreign § produce was more likely to rise than 
films which have entered this country fa 

‘ ' ' suler et 
without a customs duty make a con- Mr — 1 Swingler asked what was 
bution to British film produgtion.” }"5 — Fg - pall emcee lata 
y « sie SL SIC 

On the subject of overseas earn- . 
ng ~ “ f hat itt » i Sir David said a straight subsidy would 
R: nests — wee ’ ‘SS affect negotiations with other countries. 

isl pictures were winning ‘OC The bill did not provide a government 
hold in the United States subsidy, and therefore had some advan- 

After Mr. John Rankin had com- tages which only those who conducted 
mented “very litth by very littl.’ these discussions could appreciate. 

Sir David retorted, “ They are ecarn- Mrs. Eirene White, for the Opposition 
ng £! million a year in the United ,said members on her side of the house 
States.” welcomed Parts I and II of the bill. ** On 

a Part Il our feelings are a good dea! less 
Free T le cordia she said 

rec rad She suggested that Part Il ought t 

, com to effect not later than midnight 
Si David also el ed to the » March : hy an Qe NEFC caine 
L - é A arc! C3 he ceased 
couniries belonging to OLEC Just to exist lega when the Cinematograph 
how films w be treated in the Film Production (Special Loans) 
coming negotiations with Europe I expired on March 9 
cannot yet say.’ h iid. “ But I Mrs. White also criticised the a a 
can say this: the government would ,*™¢endments to the quota section ay 
| k ‘ fy . { { ’ TI 7 rave no guarantee when legisiation will 
ce lO sec ee tirade In Tims wn 1 fact. be introduced she said 
the best pictures will win, and with On the committee stag she added 
this bill on the = statut book our amendments would be put down to limit 
producers would hav rc Decessary the quota extension period so that there 
backing and security to do well in ™meht be some assurance of legislation 
J ctu being producc 
the expanding markets across the o produced 

+ a 
channel . , 

~~ Trade knowledge 

Those producers whom | hav ‘ 

consulied about the Eurcpean free Criticising ¢ composition of — the 
trade areca welcon, ind think the: ' . st said I do not believe that 

| ! t s ] s this q n 
will do well out of the opporiuanties body suet x ” se Mian - 
' ’ 4 tT it 0” { oO » 
which will certainly Fs Sata work elficien SHOU. 20m 
ady from those who have first-hand 

“I therefore look upon the levy and up-to-date knowledge of the trad 
not as a form of statutory assistance Who would know. for example, what 

ones * h want > > rental 5 | » 
to bolster up a wilting industry, but ‘S >"" o> ae of rentals should be 

. wihier gouvdk icature rourg , a 
as a good speculation on a progres- a ye Swen L engyeea fied 
: * sat . - € Si C t ‘ y t ! 
sive section of British show business. c levy payment? Having trade members 

Sir David then dealt with the connected with the industry might deter 
NEF( He had heard from more wr tone are im — 2, little bit of 

at : lhustment if entals 
than on quark how well the cor- Mrs. Whit iso criticised the bill fos 
poration had done is duty and how tea, too much to be covered by the 
highly it was regarded by producers. regulations 
Sir l vard Ropner said that the bil! 
The Other Side was weld med by film producers ene 
theless, he thought that the producers’ 

‘To get the other side of the pic- 4sseciation might have quite cons derable 
ture | asked the able chairman of *™ mer - — to Part I 
the corporation what he thought of Mr. Frank Beswick said members 
, ; : cr DP would like to know whether the govern- 
the producers.” said Sir David ano" a 

Sie Nuteambe Mame & hed if ment would encourage the NFFC in 

Uled » . AS ASACC going beyond the sphere of financing film 
production costs were sull extrava-  preduction. 
2am f British producers were With . Present interest m or 
technically efficient and if, assuming responsibility for the British Lion corpora- 
the bill became law, he foresaw the n. it now has studio and distribution 
output of new films rising or falling. facilities.”” he said. ** Would the govern- 

His replies, said Sir David, were ree be pleased 4 - = a 

eveloping t y t ting 
reassuring Most of the exirava- ee cee ae t ee: ee 
ind providing adequate studio facilities 
gance had been squeezed out by to film producers?’ he asked 
stricter financial control: British Further consideration must be given, 
techniques and know-how were get- he added, to the definition of British 


tg better all the time and on 
value-for-money 1 was now definitely 
cheaper to make a picture in Eng- 


land than in America and he believed 
American companies would continue 
to produce here for reasons of cost 
alone 


hims for the purposes of quota and levy. 


We must see to it that on our screens 
we have more good British films and 
ess of this degrading trash which comes 
from siudios in the United States,"’ he 
4 | 

Referrine to television screening of 
films, he asked Has the President of 


the Board of Trade considered the possi- 
bility of so amending the bill that the 
producer of a yood British tejevision 
film would have a claim trom. either 
this fund or, if it is adminisiratively t 
be preferred. a separace fund con ribuied 
to in some wavy by exhibitors on the 
television ne,work ’ I believe that it would 
be possible, and I regard it as something 
nto which we should nquire very 
closely 

Mr. Arthur Tiley said, *‘ 1 hope the 


president will make sure that the collec- 
tion and administration of this compul- 
sory levy will not swallow too much of 
the income. There is need for economy 
in the adm tration of the fund and of 
the agency. 


Dealing with television, Mr. Tiley said, 
** It will be a great pity if many of the 
smaller cinemas are to have to pay this 
levy to help the production of films 
which are shown on television, which 
obviously will keep people away from 
their cinemas. Some method ought to be 
found to make television pay its pro- 
portion of the cosi of this great work of 
providing films 
Restrictions 

He also criticised the fact that all the 


inspections and all the restrictions seemed 
io be direcied at exhibitors 

Mr. John Rankin said that the handi- 
cap the industry was emertainments 
tax 

*“*In America. with 20,000 cinemas and 
a weekly attendance of 70 million people 
£10 million taken away in the form 
of tax from the cinema indusiry: whereas 
in this country, with 4,500 cinemas and 
a weekly admission of about 20 million 
people, £33 million is taken from the 
industry every year by the government.” 


Mr. Rankin suggested an alternative 
method of taxation. His plan was that 
the first shilling should be free of tax 
and of the balance 334 would be payable 
as tax and levy. The remaining 664 would 
zo to the industry. 

This, said Mr. Rankin. would honour 
the original promise of Sir Wilfred Fady 
that the levy and tax would go togciher 
iu would avoid mention of subsidy and 
possible infringement of GATT and it 
would give an enormous boost io the 
small exhibi.or and the industry gener 
ally 

Mr. Stephen Swingler said that the state 
of what was eenerally called monopoly 
n the ownership of cinemas, combined 
with the load tax mmposed by the 

tor the present 


was responsible 
small exhibitors and small 


of 


is 


ot 
state 
squeeze-ou 
producers 


ot 


Independents 


‘1 think tha 
itseli. primarily 
ing the pos 
dependeni 
the back 
art 


he 


this house must mike 
responsible for maintain- 
uon of those who are tn- 
the men who own cinemas in 
streets, the man who runs an 
cinema provide some sections of 
British public with French and other 


to 


Continental films, and. on the producion 
side. the small producer who has been 
responsible for many of the very best 


producis of the British film industry in 
ts history . 

Mr. Wiliam Shepherd was against more 
assistance for second features. They did 
not have an aitraction for a great num- 
ber of patrons nor, as Mrs. White had 
earlier suggesied. provide a useful train- 
ing ground, excepi for technicians 

“| think that they show the producer 


and even the cameraman, ihe director 
and the ariisis, how not to do the job 
It is very much betier that we should 
train our people in conjunction § with 
| producers, directors, cameramen = and 
| actors who know their job and are doing 
it well, than with those who are succeed- 
ing only in doing the job verv badly 
| indeed. 


‘Quota Legislation Details Will Be 
Discussed with Trade'—Eccles 


“I hope to 
economics, the 
feature films.” 


Mr 


see, by 
elimination 


pressure of 
of second 


said that the 
independently 
crucial 


Shepherd 
sales overseas 
films was of 
independent producer 
need for some action 
He instanced a 
£261,000 in this 
tour years had 
seas This 
faci that there 
ducers no e 
organisation 


‘I hope that 


mater « 
produced 
importance <o the 
and pressed the 
to be taken 

film which need 
country, but in three or 
earned only £7,000 ove 
due, in the main, to the 
is for independent pri 
ive overseas sale 


ot 


is 


ec 


NFFC, wich the 
new organisavuon independen pro- 
ducers. will apply us thovghts to setting 
up an overseas sales orgamsation, because 
that is an absolute prerequisite, I believe 
to the success of independenily produced 
films.” 

Mr 


the 
tor 


Harold I said 


that 


ver the only 
government imervention that was morally 
jusufiable in what was primarily a com 
mercia veniure was not to provide 
public funds and (© pauperise the in- 
dustry or to subsidise tt, bul to enforce 
the re-allocation of the total take of 
the indusury, so that enough money wen 
to the produciion end to ensure that 


that pari of the industry was preserved 
Mr. F. W. Farey-Jones said that the 
film industry today had its biggest oppor- 
tunity of the century. “* If we are going 
into a common market in Europe, there is 
no industry which can make a more 
immediate and greater contribution than 


our film industry,”’ he said. 
‘1 should like the minisier to tell us 
whether the NFFC could be used at leas! 


to establish a British European films cor 
poration into which the Germans and 
Ita might be brought from tt 
beginning.” 


ans « 


Assured Market 


He thought it might be possible to 
create throughout the whole of Europ 
an assuced marke: even greater thar 
hac of the American film industry And 
if that marke: were centred in London 
at least something worth while would 
have been achieved.’ 

Mr. Douglas Jay wanied to know why 
the Board of Trade, advised by the trad 
if necessary, could not do the work ot 
he awency 

**We have already got the Board 
Trade. Customs and Excise, the Cin 
matograph Films Council and dozens o! 
trade associations F in its oper: 
tion he said For the sake of sim 
plicuy. | wonder whe.hber we should »5 
up another body 

Winding up for the government, M 
F. J. Erroll, parliamentary secretary to 
the Board of Trade, said that the support 
, 


ensure a steady output of British. This 
would enable exhibitors—especially the 
smaller ones—to have available a range 
of feature films from which they could 
select those most suitable for their local 
audiences 

He did not think there was any danger 
of the corporation competing with the 
banks in lending money “We must 
remember that the corporation borrows 
its money from the banks at the ruling 
rates of interest and then re-lends the 
money to the producers By the time 
the corporation has paid interest on the 
advances made to it from the Board of 
Trade and the banks there is not much 


scope for undercutting the banks 


“The NFFC will, of course, be free 
to continue to lend money in circum- 
stances where the banks would not be 
willing to do this. Moreover, this extra 
degree of freedom is surely a sensi 
| step towards the government's aim of 
putting the affairs of the industry on 4 
| truly commercial basis.” 

' Referring films, Mr 


to _ television 
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Second 
Reading 


from previous page 


Erroll said that they were technically 
eligible tor support from the corporation, 


but they would not be entitled to anv 
money under the levy unless shown in a 
British cinema 


Dealing with the extension of the loan- 
making powers of the NFFC. Mr. Errol! 
said that the corporation did not cease 
as a legal March It has 
many loans and functions to 
perform, but it will cease for a 
time to have the power make loans 


in fact, until Parliament Passed this 
bill 


entity mn 


7 
1O cOhect 


to 


has 


“Tt is an 
corporation will 
to make loans, 
corporation 
might find 
is taking 
ensure 
caused 

** No 
Known 
the c¢ 


embarrassment 
not 
but for 
has been 
itself in this 
whatever steps 
that the 
to film 


that 
for a 
some 
aware 
position, 
are ps 
ine 


the 
period 
time the 
that t 

and it 


ssible to 


be able 


cast 

producers 
doubt film producers who 
that they will need money 
rporation have taken 
approach the corp on 

than thev otherwise would 
that legal arrangements can be made 
and money advanced before the lapse of 
th loan-making powers.’ 


mMvenienes is 


have 
from 
Pains to 
rather earlier 
have done 


rat 


so 


he corporation's 


Longer to wait 


The lonver 
the longer the producers 


becom 


aw would 


have 
to wait 
Turning to the 


film, Mr 


¢ definition of a Briti 
said that films produced 
tion with foreign subjects 
with American finance 


sh 


were 
n finance comes usua 
f accumulating in 
this country tre earnings ot 
American s 
The use « blocked 
production of films qualifying as 
British quota films has been an imporiant 
factor in development of the Bri 
film production industry, and one which 
has proved of considerable value to 
ducers, directors, aciors and technicians.’ 
Dealing with criticisms of the com- 
position of the agency, Mr. Erroll 
that the agency was not a policy-making 
body: it was rather in the nature of a 
trust to administcr the fund in accord 
ance with the regulations which would 
be made under the act. 
“A task of 


pro 


this sort, involving as it 
does responsibility for paving out nearly 
£4 million a vear. calls for men of hig 
standing with leval and sccounting 


experience, rather than for a 
trade representatives who 
must be interested parties 


number of 


to some extent 


Responsibility 


He 
about 
would 
saving 
Lions 
cedure 
before 
members 


answered those who were worried 
the Jack of information about what 
be included in the regulations by 
‘* For the most part, the regula- 
will be subject to affirmative pro- 
That is to say. thev will be Isid 
the house in draft, that 
interested can study them. They 
can be debated if necessary, or, if it is 
wished, they can in the last resort be 
voted upon 
** Therefore, while this is. in a 
enabling bill, members will have ful! 
and opportunity for scrutinisin: 
subordinate legislation made 


so 


sense, 
an 
scope, 
detailed 
under the act 

The risk of some films obtaining an 
unfairly large share of the levy as a result 
of manipulating of rentals would be dealt 


with in the regulations 

“* It is the intention of the government 
to adhere as nearly as possible to the 
present voluntary agreements which 
have worked well and which received the 
assent of the industry, and not to give 
a specially favourable share of the levy 


to producers of second features."’ 


short 


1957 


MPs Fear Leak’ Row May Tees-side SCMA 
Harm Tax Cut Prospect 


ANXIETY 
might harm the 
enterlainments lax 
was expressed in several Commons 
speeches during Monday's censure 
debate, writes Hugh Pilcher, Kine. 
parliamentary correspondent 

No reassu 
government. Insicad, the 
lor, Mr. Peter Thorneycroft, implied 
that he will not compensate exhibi- 
tors for the whole of the new levy, 
but only for the difference between 
the old and new levies. 


lest the Eccles row 
prospecis of an 
cut in the budget 


from the 
Chancel- 


unces cCume 


Mr. Hugh Gattskell and = other 
Labour MPs urged the government. 
and the Chancellor in particular, not 

THIS IS WHAT 
ECCLES SAID 
LAST WEEK 

DURING the second = reading 


debate on the Films Bill last week, 
Sir David Eccles, President of the 
Board of Trade, said that the Chan- 
cellor had authorised him to say that 
in his budget he would take account 
of the consequence of the clause 
which fixes the limits of the levy and 
makes it statutory. 


This, he added, should make 
exhibitors “ feel more cheerful.” 

Members shouted “ Why?“ and 
Mr. John Rankin asked: “ Will he 
reduce the entertainments duty? 

“There is no other way that he 
can do it,” said Sir David. 

He was then asked by Mr. Douglas 
Jay to elucidate his words. “ Did he 
or did he not say that the only way 
the Chancellor could take account 
of the consequences of this part of 
the bill was to reduce entertain- 
ments duty?” he asked. 


Sir David replied: “ 1 should have 
thought that it was very difficult to 
think of any other way. The Right 
Hon. gentleman is very ingenious 
and perhaps, with his experience of 
the Treasury, he can think of another 


way. If so, nv doubt my Right Hon. 
friend will be grateful for his 
suggestion.” 


to let budget decisions be 
by memor 
* premature 
diserctions.”” 


Sir Tom O'Br-en summed it up: “I 
hope this debate will not affect the 
outcome of budgetary policy towards 
the film industry and that some 
honourable way will be found of 
preventing this motion going to a 
divison and avoiding the indusiry 
becoming the unfortunate victim of 
political controversy.” 

But as no apology was offered by 
Sir David Eccles and as the Prime 
Minister scoffed at the mere notion 
of asking him to resgn, there had 
to be a division, which the govern- 
ment won by 55 votes. 

In these circumstances, the 
interest for the film trade is in the 
statement of Mr. Thorneycroft. who 


influences’ 
of alleged “ leaks,” 
disclosures or “in- 


es 


main , 


argued that Sir David could not have 


“leaked ” because. he said: “I have 
made no decision yet about what I 
Shall do about enterta'nments tax in 
the coming budget. There can, there- 
fore. be no ‘nformation given about 
it, even if it were proper do 
as it would not be.” 


lo so, 


In another Mr. Thorney- 
croft said that the now famous words 


passage, 


about “taking into account the 
levy clause of the Films Bill did not 
refer to the £3} million first-year 
total of the compulsory levy, but 
only to the difference between that 
and the t24 million of the voluntary 
levy 

“Tt was this additional £14 million 
which the House discussed — last 
Wednesday.” he insisted 


“ As aa total it should be compared 


wit the whole of last vear’s ET 
paid by the cinemas which was £33 
millions, 

The question the House was dis 
cuss ng was not the whole of the 
duiy, but this small sum. Should it 
be borne in whole or in part by the 
mdustry, or should some = arrange- 
ment be reached—as it was reached 
by Mr. Wilson in 1950—linking it in 
some way with entertainments duty 


or the price of admission? 

“The answer that must 
clear—the t14 million should 
taken into account in the budget.” 


lo be 


be 


Guidance Ends 


With those words, government 
guidance about what the film indus- 
try may expect ended After what 
has happened in the last week, no 


minister is likely to unseal his lips 
again in the s! ghtest degree. 

All concerned must now wait fo 
the budget, which is likely to be pre- 
sented on April 9, unless problems 
connecied with the new defence pro- 


gramme force a postponement until 
after Easter 

In the Commons on Tuesday, Mr 
Thorneycroft was questioned by 
several MPs about cinema entertain- 
ments lax 

“J have not even made up my 


mind what is the right thing to do 


about this tax,” the minister replied. 

Mrs. Barbara Castle told him that 
three cinemas in her constituency 
have already closed and six more 
would close unless there was sub- 
stantial ET reduction in the budget. 

Mr. Thorneycroft refused to reply 


Film Fund Agency 


* 
Chairman 
SIR RICHARD YEABSLEY has 


been appointed the first chairman of 
the British Film Fund Agency which 


will be set up when the Cinemato- 
graph Films Bill becomes law 
Sir Richard. president of the 


Socety of Incorporated Accountants 
and accountant adviser to the Board 
of Trade, is considering using the 
same firm of accountants who 
operated the voluntary levy 


He has served on many govern 


{ ment committees and is a director of 
\ several public companies 


Chairman 
Retires 


TRIBUTES 
Longbottom, 
uuguration of 


the work of J 
chairman 
the 


lo 
since Une 
branc 1egh yeu 


wo, were paid at the annual gene 
meeting of the Tecs-side branch 
SCMA, held at the Corporation 


Hotel, Middlesbrough 
It was innounced 
which benefited to the extent of ¢ 
is a result of the of the 19S¢ 
film ball, was again to be the pring 
pal beneticiary of the 1957 ball, to ft 
wid in the Middlesbrough Town Hall 
on Friday, March 29 
Delegate Stanley Banks 


he meeting that the 


that the CTBI 


SUCLESS 


repork d 
north 


CLIO! 


council had endorsed the nominitior 
of Norman Cox for the national v 
presidency tor 1987-58 

Desmond Stead reported that th 
innovation of a Christmas luncheon 
to which the ladics had been invited 
for the first time, had proved m« 
successful 

Officers weirs lected ‘ iollow 
chairmin, Vic Moss (Forum, W 


Hartlepool): secretary and vice-cha) 

man, Norman Cox; treasurer, Clill 
Harker (Essoldo); delegate, tan 
Bank, (Grand Electric); committ 

D. G. M. krankland (Darlington), B 
Goldthorpe (Stockton), H. Lightfoo 
(West Hartlepool) | Goodwin 


(Cleveland), Tony Channing (Mid 
dlesbrough), G. Peck Cassistant man 
agers’ representative) and Desmond 
Stead (ex officio us secretary of th 
ocial and welfare committes) 


Good Friday Opening 


Agreed in Leics. 
LEICESTERSHIRI 


in spite of Opposition 
organisations, has 
cinemas throughout the county 
in future open on the evening of 
Good Fridity trom §.30 p.m., to 
ning of U certilicate film 
newsreels During previous yea 
cinemas in the Loughborough district 
have been the exception to a gen 
Good Friday opening and even when 
allowed to open have been restricted 
to religiou films 


cily coune 
from hgiou 
ced that 


Hilary Rees Leaves 
Warner Publicity 


HILARY REES assist 
Robert Stannag Warners’ 
of publicity, has resigned het 
with the companys Her 
Rosemu Wood. who has been 
freelanc rournalist for the last few 
years 

Hilary Rees 


Samson, of 


int 
directo 
position 


successor 1s 


who married Leonard 
MGM Publicity, thi 
months ago, dors not intend sever 
i] contact with Wardour Street. Sh 
will he working as an outside read 
vr the Warner story department and 
ilso intends doing some freelance 
writing 


me 


WARWICK’'S Royal! 
“High Flight,” is 
production on April 5. Ray 
will under the direction 
company’s contract technician 
Gilling. The film will be sho 
location and at MGM, Elstree 


Air Fore 
to begin 
Milland 
Of whe 
John 
on 


siory. 


Slal 
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Rank to Form | MEIXINIZOWE closures’ questionnsice New Realm ’57 


Company in Eccles Tax Statement: Line-up Given 
Exico Optimists Warned at Conference 


PHE Rank Organisation to forn 


ompany in Mexico to distribute its of ch , me — idl : : f re ioe “ 
mm Pe Haag awe eat pemaon MI MBI RS « f ne Birmingh o- and Midlands b anch, . E A, were advised THE seventh annual sales conven- 
ae directs md Sherry Merrie. ici | n”  oplimistic regarding the outcome of the statement on enter | tion of New Realm Pictures was held 
nanaging director of JAROFD. re- age + agg liencelics Menges ade vident of the Board of Trade. last week, when branch managers and 
ens © a In this comments on the February representatives were introduced to the 
tly concluded negotiations on the meeting of the general council, vice- company’s forthcoming product for 
nport of Rank films to Mexico De Ste: ao a r a7 ete Meh te ——ewe _ 8 — - 
y ' . cha nan A. G. May remarked tha Eckman Leaves MGM 195 
The discussions also covered th they had received more publicity i : : Heading the list of British features 
ndling of s d Mexican films than they anticipated as the result ON THE expiration of his * The : T saieas * ‘dit “ “9 os 
. . » c : iw, i 
’ It ) by The Rank of a statememt made by a certain service contract with Metro- Michael M Carthy which is to bi 
Org or renileman in Parliamen All would Goldwyn-Mayer Pictures, Ltd., tr id : shows at Studio One Oxford 
. ade at St : 
In January. V. T. Dickins went to | hope tha was going to be for the on March 2, Sam  Eckman’s Street. Wi, on March 20. This is a 
Mies City to represent the oreani. | © association with the company helier starriag Gleaalé Wolhi 
nd Mr. Davis and Mr. Norris J. M. Cannon d the present was came to an end. Robert Bray (the coach driver from 
4 0 Mexico afte nt visit Mot the time to let up in the r cam- Charles Goldsmith, who has Fox’s “Bus Stop”), Jane Griffiths 
New York paign for relief in Se nments been managing director of the und Anton Diffring. with a strong 
Mexico is the last important coun- ies They _ } * : - fo 4 company since August 1, 1954, supporting cast. 
, ; : ; moment that what had been said : P i airm: : 
y i North. South or Central iad soe ~ ae - has been appointed ee of In the field of supporting pro- 
America to which The Rank Organi I al anyt g vw tna al the board of directors in place grammes. New Realm has had thre 
; , gah something was going to be done to of Mr. Eckman. ee m ‘ ae 
on could extend its direct distri fIset the contribution they had to pictures running in the West End in 
ULION Operations, so that both con- | Mar a“ , ; s *bruar — retl 
ner re now fully over d < make in levy He did not think February and March Elizabeth of 
ly « 


' | *  reviewe his issue 
hey should believe that it indicated A +4 : il England, reviewed in | = 
Mr. Dickins told Kine.’s New York jn any way what the governmen ssociation Ca Ss opens today, Thursday, at the Lei- 


orresponden lat the new company 


niended to do cester Square Theatre, for a six-week 
will set up its own distribution organ a let a ne a a for Tax Cut scason 
pens chairman of the Bradford branch, point The American reissues handled by 
VV VV VO OVO Om oe, Mee a singma closed in) | SPEAKING at a meeting of the | New Realm include the Charles 
ha 1 not re than 5S p cent. « ‘ / . : SRN t i a al 
4 Mu m . an . D r 7 Rn. a? Cinemas Association, Laughton version of The Hunch- 


le >» . . | 
Fowler, the secretary, called back of Notre Dame 


( Pref. (£1) 
Rank Precision Indu 
es $ Deb £9 
Shipman & King 5 
ist Pref. (£1) 0 


Miles Jervis the 
received from H. (¢ Orr (Coventry) a 


‘ Theatres Ord 


ive x. mmi tee = Sir Philip Warter, chairman, ABPC, and the members of his committee. 
i akan ter ts eatin on i hie Or, Oo their return from Cyprus and the Middle East where they have been 
would be invited to the executive com. ¢@ftying out a review of the works organisation of the RAF. (1. to r.): Mr. 
mittee meeting when it was fixed. H R. J. Penney, secretary; Sir Allan Quartermaine; Sir Philip Warter: Sir 
8", Pref. (10/-) 76 ivgestion was accepted Harold Parker: Air Chief Marshal Sir Walter Dawson: and Mr. B. M. Day 


w Ord. (5,-) 9 


ventieth Cent. Ord 


4 whic ' . 4 se (also reviewed 
Share Movements cnt. to 95 per cent. were lost to the  f0F & reduction in the entertainmenis | jn this issue), “ Out of the Blue,” 
trad H was anxious to obtain reliable tax to one-third of its present level. *Red House.” “In This Corner,” 
, rma row this affected other In 1956, said Mr. Fowler, 179 “Canyon Passage’ and “ Red Stal- 
Latest Week 4 "9 H sed a4 questionnair cinemas in the country were closed. | lion 
Price Change Op ny members » affected would | —y jing three in the Huddersfield 
\.B.P.C. Ord. (5 -) 10.9 + mplet ind return him ne Sa wn EGE Taek E. J. Fancey rounded off the con- 
6°. Pref 13 6 : Mrict Without a ee fe- ference by a luncheon at the Troca- 
; ore. pt lie 6 oY a . . duction in entertainments tax, al least on far the le te Fol] > 
— « Good for Business i weit that mie . hen il dero for the sales staff, followed by 
B. & D. Films Ord COUN Ta OE! Ot Cees W an evening's entertainment in the 
(12/~-) . 4G. M said «@ cOuravemen close dur ng 1957, he added West End 
si ref (17 : : ' oes ; - - 
Pref. (17/-) 4 hey could give Mr. H ~ Was £0 for He said that increased prices would 
r or ws ’ { b ! S wener wy Vv lave " 
me. | a 3 12 lifficulty. in obtainine the right kind of |[°t Solve the problem. for each 
gg - q information, becau t would depend | increase meant a drop in admis- 
ipon the co-operaton of exhibitors in a Sions, and, in any case. most of the 
Capital P New ' , U 5 . 4 
Ord. (5)_) « particular area. It was necessary that | increase would go in tax. There s till Time | 
vernme! hould be made awar 1 : ' 
r n Televi 4 f the position F. | A. Clark said that without a THERE are still a few tickets left 
B” Ord 6) Chairman Miles Jervis said it was ‘reduction in entertainments tax, at CEA head office for the CEA an- | 
D Ord 14 4 certain! i complicated return to make renovations and modernisations nual dinner and dance at Grosvenor 
tion had closed do ld he i thle j “ine : *. ° 
— ae Seen Oot 4 it t to Oh sews t ’ He would ~~ pee ble in cinemas House, WI. on March 12 when the 
(10/-) 119 6 ‘ : it on Se te leew alee. It was decided to recommend that Prince Philip, Duke of Edinburgh, 
1 (4 ¢ . . 
. eg Ay 13/3 s The chairman did not think it had the | all Huddersfield cinemas should will be present and will reply to the 
Deb os £67 4 flicial backing of the Bradford branch, organise petiuons which would toast of “Our Honoured Guest 
rn —_- ut that Mr ~~ was d ae ts y eventually be presented to local Evening dress and decorations will be 
leatres re own f t was don th > " . 
(6 8) ’ ad Sa ol eae en MPs worn 
Granada Theatres 4 " pera Member epted 
t Pret ) 7 ! i iry should 
{ t T ry suu s t 
Humphri G.. & ( 4 ' lita f ‘ r 
Ord (4/_) ne n hould be considered t 
lif 1 ( } Ord 1v¢ + Ar ir Dowdin raised the question of 
kh va A. Ord. (1 ’ 4 Jec by ABC reduce admission 
[ t gen ( em Smeth- 
Moss Empires Ord.(4/-)  § 4 ae i coe thal, sccoedieg § 
Odeon \ . ‘ hr u n, no one should reduce 
Pret. (4 R pr . hout consulting the branch 
$ Det t¢ 5 S " KR 
Odeon | : 4 4 f ved a lett 
Pref. (£1) . s c 
debs ge fied exhib 
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Calypso the 
Successor to 


Rock ‘n’ Roll ? 


THE OTHER day I wrote that 
rock ‘n’ roll was being done to 
death and would soon wear out 
its welcome. Jimmy Pattinson, of 
Twentieth Century-Fox, not only 
agrees with me, but claims that 
calypso is its obvious successor. 

To prove his point he invited me 
along to his office to hear the first 
record of “Island in the a 

aie ee theme song of Darryl F. Zanuck’s 

UP WEST oa ry : a irr ta ™ Patong eagerly Bae British screen 

aaa but the eanenae and the fam ly are version of Alec Waugh’s  best- 

really spine for it seller novel. The number was 
| * i ek) eee written, composed and sung by 
nastasia atters Harry Belafonte, one of the many 


“BABY DOLL” (Warner) is a stars of “Island in the Sun,” and 


.) 


YOUR FILMS 
4 by <Fesh Billing 


disappointment. Most of us expected is pure calypso. Even to my un- 

\ * a big things of Elia Kazan’s sensa- tutored ear, it's definitely got 
Kin an i Recor S tional X certificate opus, but. so far. something. 

promise has not been fulfilled Its rhythm fascinates and, as Jimmy 


(Snake Hips) Pattinson demon- 


ee ee , P . a : strated, it’s easy on the feet. Those 
1HE HOT NEWS in the West TAKINGS of AB-Pathe’s “ Wa COLUMBIA’S “Town on Trial” who dance to calypso music cut 
End is, needless to say, the terrific and Peace (VistaVision) at the has never looked back. 


say, . r a ; oT A first-rate no rug, they merely flatten’ the 
success of “ Anastasia (Twentieth Plaza, are still as steady as a rock. thriller, it's shown that we can beat pile. In other words, all you have 
Century-Fox—CinemaScope) at the [The demand for seats. all of which the Americans at their own game. to do is sway gently from the 


Carlton, Haymarket. It’s actually are bookable, has never slackened. “ Zarak” (Columbia—CinemaScope) waist and shuffle. Moreover, one 
shattered the records created by Ii’s proved itself a money-spinning also gathered in the shekels. A nice can hold one’s partner and a fully 
“The King and I” (Twentieth classic. British double for Columbia and its charged glass at the same time, a 
Century - Fox — CinemaScope) and & * th customers. 


possibility that intrigues me 
of immensely. Any day now Josh 
Sky’ (Down Beat) Billings will be 

, taking the floor! 
But because “Island in the Sun” 
launches calypso music on a big 


everybody thought these were un- JARFID’S “The Hunchback 

breakable. I pass the Carlton at all Notre Dame ” (CinemaScope i 
times of the day and night and ever french) has settled down nicely at MGM'S “The Man in the 
since “Anastasia” arrived there the Odeon, Leicester Square. It’s got (British) is. doing above-average 
have been queues, and long ones at something to sell—title, stars and ~US'MESS It’s basically a flying film, 


bu F : : lling stic ’ ; 
that! spectacle—and the masses are rising ¢, : - has a compelling domest scale, don’t get the idea that the 
a bad to the bait — film of life in the West Indies is 
’ : er just another musical. From what 
PTHE OTHER Twentieth Century w a x : ee / j er 1 
Fox hit. “* The Girl Can't Help I” co, AB-PATHE’S My Wife's I gather, it's packed with drama 
iC aia 1Scope) aarvien ae an tite JARFID'S “True as a Turtle Family (British) finished on the and spectacle and will certainly 
Rialto, Coventry Street. but a wes- (British) ends its run at the Leicester right side. There's obviously always make a mighty box-office splash. 
rn may be “squeezed n “before ye ig po - oe a market for robust comedy of the So now you know, rock ‘n’ roll’s 
‘ may © - + — Doctor at Large -Visla- mother-in-law type. had it, and calypso’s the thing! 
' * Anastasia” lakes over on March Vision—British), which follows it, is _ i me © 
} 28 From this date —— . nother of the hilarious “ Doctor kaneis 
will be playing concurrently at the cories It's bound to do a “ burster.” | ’ 
Caron and the Rialto ind I heartily prescribe it for all types FURTHER BIG SHOWMEN S DATES ON 
} of audiences. 
| * * a April BOGNOR 
"'S * Rey » ' a s R ASHINGTON., Buffalo Picturedrome 
BRITISH LION'S B others in _ | BAYSWATER, Queens BLYTH, Roxy 
Law _ (British), the Boulting THE London Pavilion is back in | BEXLEYHEATH, CHELSEA, 
yrothers’ successor to the rib-uckling the money and the JARFID-Univer- Palace Essoldo 
* Private’s Progress "’ (British Lion- <4] horrific double bill, “ The : ype 2 Conaral CIPPENHAM, 
British), did marvellous business at Creature Walks Among Us” and COLLIERS, oe. Rex i pHa” 
1% Gaumont, Haymarket, during its The Mole People,” did the trick. | EDINBURGH, JUNCTION 
opening week-end. A bit more | thought the last named pretiy Synod Hall Resoldo 
polished than its stable companion. yopey, but no one can deny that the GOOLE, Cinema Palace COVENTRY 
s, nevertheless, scoring laughs proof of the pudding’s in the eating. | HOUNSLOW. Granada Opera House 
ust as easily. Grab it, while the a = e HUDDERSFIELD, ; DARLINGTON, 
Ong till good! . sTan Empire 
as a o od HULL, Criterion DOVER. Essoldo 
ra ny é PHI Superscope and St reo- Ka BRN, Essoldo FOLKESTONE. Easoldo 
? = phonic sound version of Walt Dis Me ANWOODR GRAVESEND, Regal 
MGM'S “The Barretts of Wim- pey’s “Fantasia” (Disney) has ME RTHY am = HACKNEY, Essoldo 
, pole Street * (CinemaScope—British) caught on at Studio One, Oxford Temperance Hall) 4#1GH WYCOMBE 
nade a promising start at the Em- Street. An expert “repaint” job, | OXFORD. Regal Grand gi 
pire, but has not, of course, reached {ts triumph is fully merited PONTYPRIDD, KIDDERMINSTER SHEPHERDS BI SH. 
the “ High Society “° (MGM—Vista- Town Hall ‘ Grand SOUTH SHIFI —_—— 
Vision) class Its appeal iS too & cy & SPENNY aie Hall KING'S LYNN, Picture House 
| te ‘ , , Ps own Ha Theatre Royal - " 
mited. s 5 OF THE Continentals, “* Gervaise | SOUTHAMPTON, Plaza oe, Danilo 
a the C -Pol “¢ | SOUTHAMPTON. Rialto LEEDS, Hillcrest SOUTHPORT, Trocadero 
(Miracle), at the Cameo-Poly since . Rialt« LEVENSHULME ST. HELENS 
LKING “ iety.” i¢ Dec t 6. st ens of fall- STAMFORD HILL, Capitor 
TALKING of “High Society.” it December 6. shows no signs of fall 


Kingswa 


lg 
he 


TUNBRIDGE WELLS 


continues to pack t Ritz, despite ing off. Films de France’s UNL | CONDERLAND SuPer | LIVERPOOL, Princes Opera Hous 
ts long West End and pre-release programme, “ La Traverse de Paris” ” Theatre Royal | LLANDt DRo, Princes URMSTON, Empress 
runs, and its general release. The and “ The Red Balloon.” moved into | WEST EALING, Lido = pe, aes WAKEFIELD, Essoldo 
sales of records from the film are the Academy, Oxford Street, on | WHITLEY BAY, pe NS dite ace hal ~~ ree 
also in the bracket. February 11 It took a flyer and Picture House : ; , } » Astorig 
© in the top bracket a Se ens WINDSOR, Regal MIDDLESBROL on tie west) IFE Mascot 
a & a WREXHAM, Glynn ssoldc iAN, Prince: 
May MILES PLATTING 
“THE RAINMAKER”™ (Para- ALDERSHOT, Alexandra Picture House 
mount—VistaVision) has been re- ON RELEASE BALHAM, Ritz mona _ ; Plaza 
tained at the Astoria, Charing Cross — = an en gt 
; ” - : 7 — : . Rega 
Road, for another week, making four =“ BATTLE HYMN (JARFID- Picturedrome RUSHOLME, Casino 
in all. Who says Katie Hepburn, Universal—CinemaScope) has de- 
its co-star, is a wet blanket? finitely clicked on release. Being a 


2 
erent n cn @ 4th 6 Gee Eee eae 
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Latest News From the Renters 


Prince Philip to Attend *Yangtse 


Incident’ Charity Premiere 


rH 
premicre 
Cadets 
Ihe premiere will b 
Plaza Theatre, 
on Monday 


PHILIP, Duke 


Incident,” 


of 


the 


PRINCI 
oo 


ri orps 


Yangix 


the 
London 


I e held at 
Piccadilly 

April | Th 
W cox-Neagk production for release 
by British Lion Films, is from the 
of HMS Amethyst's escape 
dom down the Yangtse River 
Communist forces, unde: 
. mpossib conditions 
Todd stars Wilcox 
And 


Uc SLOTY 


Herb 


rson 


Mountbatten will 

er with represen- 

ind and iif 
! and 


forces 
foreign 
countries 


MGM's Cincm 
color produc 
the story of Vince 
starring Kirk 


Quinn 


Metro 
Life 
Gogh, 
Anthony 
Curzon 
for an 


on 
nt Van 
Douglas and 
s tO open the 
Mayfair, Wi March 8 
extended run of indetinite duration 
Kirk Douglas h been nominated 
for a “ best acto Academy Award 
of Van Gogh 
has the of 
Donald and Pamela 
rred 


on 


for his portray ! 
Anthony Quinn 
Gauguin; James 
Brown ar 


THE Frank Launde 
production for Columbia 
* Fortune s a Woman,” starring 
Jack Hawkins and Arlene Dahl, is to 
have its world premiere in London 
next month Based on a be st-selling 
nove ry Winston Graham, this 
mystery romantic drama opens al 
the Odeon Th ¢. Leicester Square 
on Wi dine sd y March 13 


role 


also co-stla 
- 


and Sidney 


‘& £ = 
THE newest Brigitte 
ture, Miracle’s ¢ 
Eastman Color 
Created, which h 
x tificate aft 
cults, opens al 
Charing Cross 
Wednesday 


Bardot 
nemaScope and 
And Woman was 
been given an 

some censorship 
inc Cameo Royal 
Road, London, on 
March 13 


pic 


Is 


BURT LANG 
Laurence Olivix nd \V 
will join Deborah Kerr in 
of the Hecht, Hill as 


rsion 


ASTER and = Si: 


\ TUNE-FILLI 
wer in Ne 


young § w 


D > 


Edinburgh, is 
proceeds of 


to attend the world charity 
which will go to the Sea 


Starts singing in the French Quarter 
night spots, but his father attempts 
to halt his career. | 
Walter Scharf composer-arranger- | 
conductor, has been assigned by 


Paramount to write an original score 
for “Loving You,” starring Elvis 
Presley, Lizabeth Scott and Wendell 
Corey and James Gleason. 

The 


film, in VistaVision and 
Technicolor, is being produced by Hal 
Wallis and directed by Hal Kanter. | 
= os 4 | 
rHE new Butcher's British feature, | 
“You Pay Your Money,” starring 
Hugh McDermott. Jane Hylton and 


Honor Blackman, has been sold to 
ABC and will be generally released 
in London on Apri! 29 Produced 
by Bill Chalmers, it was directed by 


Maclean Roger Walton Studios 


Sal 


* co) os 
ROCK HUDSON is to star in 
David O. Selznick’s A Farewell to 
Arms," for 20th Century-Fox release. 


Hudson teams with Jennifer Jones | 
ind Vittorio De Sica in the film of 
Ernest Hemingway's classic love 


SiOTY SX against the 
World War I 
John Huston will direct with filming | 
Slarting in Italian Alps this } 
month. 
Another 


background of 


the 


famous Hemingway story, 
* The Sun Also Rises.” to be released 
by Fox, will be produced by Darryl | 
F. Zanuck 


Ava Gardner will star in the film | 
which will be filmed on location in | 
Spain and Mexico with Henry King 
directing | 

- = » 

WARNER BROS has _ signed | 

Richard Carlson for a role in “ The 


Jazz Age,” 
Morgan, the 
songstress. 

Starring Ann Blyth and Paul New- 
man, the picture will feature Carlson 
is Russell Wade, a distinguished New 
York attorney who becomes an 
important behind-the-scenes influence 
in the career of Helen Morgan. The 
production is to be directed by 
Michael Curtiz and produced by 
Murtin Rackin 


film biography of Helen 
famous piano-perching 


JUSLY with 
from “ The Fastest 

to “The Devil's 
director-actor 
announced his 
ndependent film 


SIMULTANE( the 
hange in till 
on Earth’ 
Hairpin,” produce 
Cornel Wilde has 
decision to make hrs 
for Paramount in Technicolor 

To be filmed in VistaVision as well, 
the top-budget project is due to enter 
production at Paramount early in 


March, with Jean Wallace as Wilde’s 


co-star 


“ The Devil's Hairpin” is designed } 
! roaring adventure-romance of | 
he HO speedways, with emphasis 


on the thrills the 


Wilde will produce and direct the 
picture, which Paramount is financing 


and dangers of 


| sport. 


| for the star's Theodora Productions. 


The original screenplay is by James 
Edmiston. 


* e 
IN MGM's gay musical, “Ten 
Thousand Bedrooms,” Anna Maria 


Alberghetti is to have her first grown- 
up role as leading lady opposite Dean 
Martin. 

Eva Bartok and Dewey Martin also 
star in the CinemaScope and Metro- 
color production in Perspecta sterco- 
Phonic sound. 

eT L) & 

RICHARD BURTON will star in 
* Bitter Victory,”’ which is to be pro- 
duced by Transcontinental Films SA, 
of France, headed by Pau! Greatz, 
for release by Columbia. 

Based 


on a_ best-selling French 
novel by 


Rene Hardy, * Bitter Vic- 
tory’ is the story of a lost patrol in 
the North African desert campaign 
of World War Il. It features a sharp 
conflict between two officers, one of 
whom has had an affair with the 
other’s wife. 

Location started in Libya last week, 
with Nicholas Ray directing the 
screenplay on which he collaborated 
with Rene Hardy and Gavin Lam- 
bert. The balance of the picture will 
be completed in the studios at Nice 
in France. 

Kurd Jurgens, Raymond Pellegrin 
and Christopher Lee also star. 


1957 


He's a Rum ‘Un 


During his personal appearance tour in 
connection with RKO Radio’s British 
crime thriller, NO ROAD BACK, 
“ Rummy *’ collects his ticket from the 
box-office of the Odeon, Finsbury Park, 
London: In the film, “*Rummy’’ plays the 
part of a guide dog for one of his co-stars 
who, incidentally, are Skip Homeier, 
Paul Carpenter, Patricia Dainton, Nor- 
man Wooland, Margaret Rawlings and 
Fleanor Summerfield. The film is at 
present on general release 


MIRACLE’s ‘Lock Up _ the 
Spoons,” a crazy crime comedy, 
opens at the Cameo-Poly, Regent 
Street, Wl, on March 21. It stars 
Eddie Constantine, Yves Robert 
Noel Noel and Jean Richard. 

a " 2 

ORB’S * Garden of Eden,” which 

was refused a_ certificate by the 


BBFC, has been passed for universa 
showing by Brighton's watch 


committee 


London SCMA Gets Reply 


From Treasury 


\ LETTER from the Treasury re- 
plying to the London and Home 


Counties branch, SCMA, letter on 
entertainments tax states that the 
Chancellor is continuing the review 


of the duty promised by his prede- 
cessor. 

“A great deal of work has already 
been done on this review, which 
covers the whole scope of the duty, 
and account is being taken of the 
various representations and proposals 
received from cinema interests as well 
1s of developments within the indus- 


try,” says the Chancellor’s private 
secretary 

“Any change in the duty which 
the Chancellor might propose as a 


result of the review would, of cours 
be a matter for the budget, as to 
which nothing can be said at this 
Stage, but I have been asked to 
assure you that your representations 
have been noted and are being con- 
sidered in this review.” 

[he letter was read to members at 
the branch annual meeting 

Outgoing chyirman G. Ray. of 


the 


Granada, Harrow, said that member- 
slightly 


ship figures were down on 


last year, but vigorous recruiting w 
taking care of that 
Treasurer G. Bond 
social fund stood at 
able figure indeed 


said tha 
a very comfort- 
He said that this 


was a turning-point in the branch 
history and that members should 
endeavour to build up a_ really 
wealthy branch That was one of 


the ways to make its status grow 

The following officers were elected: 
chairman, J. Goulding, Odeon 
Southall; vice-chairman. D. A. Low 
assistant manager, Regal, Wembley: 
treasurer, G. Bond (re-elected): 
retary. T. Graham (re-elected) 

With the exception of three mem- 
bers who did not stand for re-election 
the management committee were re- 
elected en bloc J A. Brown, Gau- 
mont, St. Albans: Peter Marshall 
Odeon, Southall: and H. Kennedy 
Popular, Stepney, were elected to fil! 
the vacant places 

In view of the growth of the branc 
and the necessity for a tighter organi- 
sation. the formation of sub-branches 
was discussed and the committee was 
empowered to ahead with the 
formation 
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REVIEWS FOR SHOWMEN BQia7770i% 
YOUR NEW FILMS AT A GLANCE 
4 R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angie 
Crowded Paradise 73 min. (A) Hume Cronyn Low-life melodrama about a Puerto Rican’s struggle Ticklish booking (NC) 
(Exclusive)— U.S Nancy Kelly to make good in New York. Acting competent 
Mario Alcalde and romantic interest sincere, but psychiatric 
f overtones resulting from inhibitions of salacious 
; janitor, married to a blind woman, ugly, and 
continuity scrappy 
{Doctor at Large 99 min. (U) Dirk Bogarde VistaVision and Eastman Color clinical romp Excellent British light 
, (JARFID)—British Muriel Paviow adapted from Richard Gordon's best-seller. Tale booking (CC) 
: Donald Sinder absurdly funny, teamwork lively, salient situa 
tions widely varied, lines snappy and _ presen- 
tation lush. Title, star and series values immense 
Fighting Mad 52 min. (U) Joe Robinsor Alfresco thick ear with Canadian backgrounds, con- Reliable quota support, 
(E. J. Fancey)—British Adrienne Scott cerning ex-boxer who prevents thugs from rob particularly for tough 
Beckett Bould bing his old uncle of oil strike. Plot transparent joints (C) 
but acting and action lusty 
{Funny Face 104 min. (U) = Audrey Hepburr VistaVision and Technicolor musical. Story of Excellent light booking 
(Paramount)—U.S Fred Astaire romance between blue-stocking and happy-go (C) 
Kay Thompsor lucky fashion magazine photographer both gay 
d appealing, Audrey Hepburn brilliant, haute 
couture atmosphere elegant, Paris exteriors 
iuthentic and Gershwin numbers catchy 
{Good Companions, 104 min. (U) — Eric Portm CinemaScope and Technicolor musical based Capital British light book 
The nette Scott ). B. Priestley’s best-seller Tale of concert ing (CC) 
(AB-Pathe)—British Celia Johnso party's fluctuating fortunes down-to-earth and 
humorous, romantic asides pleasing, cast versa 
tile, songs tuneful, and ensembles lavist 
Seven Waves Away 97 min. (A) — Tyrone Power Highly provocative factual maritime melodra Outstanding British book- 
(Columbia)—British Mai Zetterling dealing with ship's officer who has to determir ing (C) 
Lloyd Nolan ultimate fate of survivors from sunken liner 
adrift in overcrowded boat. Characterisatic 
impressive, direction resourceful, detail cc 
vincing and climax effective 
{Wings of Eagles, The 110 min. (U) John Wayne Metroscope and Metrocolor aerial melodram Capital general booking 
(MGM)—U.S Maureen O'Hara illustrating life of ‘* Spig’’ Wead, an American (CC) 
Dan Dailey pioneer airman who conquered red tape and 
paralysis. Story, a mixture of horseplay and 
i heroics, eventful, acting first class, domestic by 
play tender and flying sequences thrilling 
REISSUE 
Hunchback of Notre 116 min. (A) 9 Charles Laughton Period melodrama, based on Victor Hugo's classi Exploitable spectacular 
Dame, The Maureen O'Hara providing interesting comparison with 1957 revival (NC) 
(New Realm)—VU.S Cedric Hardwicke version. Fine acting by Laughton as hunchback 
superb spectacle 
(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN 
BRITISH QUOTA PICTURE t IN COLOUR 
FUNNY FACE grap : cle 1M M \ uc d Robert 
Paramount. Amer U). VistaVision. P rd ok | iD Lunefu 
raphed in’ Technico Directed by 8 { ; { “ ) | . pow ti 
, I ‘ - rural 
Donen. Featuring fuacd re Hepburn rrea A i C d Dic < ! j dG ) dart 
md Kay Thompson. 9302 feet. Release I chind ’ d J d { © plac M w sl 
WARM. sunt and highly po d ¢ d and tak ‘ f 1) ch t ! I I defi 
nusica infolded mat n Ps P | M ) | " nd 
on nd Technicolo ! 1 f P DD Points of Appeal. —B per 
mane hetween i yue-stock ned { is P " ra Aud Hey poring 
nod d happy-go-lucky fashio ‘ d Jo. w 
he phe nd kes me crac crufl P I I \ bech 
. d , , rf < y Bar Dix | 
: fe ed backgrounds. Audrey H | d 
s exciting . ) I ; a i DOCTOR AL LARGE 
: 7 — ‘the sins K DD. 1REID. Brit i | | Phot 
d Stor D | f ( / ( Dirk 
. : BR VJ j DD j 
1 ; = Tend 4 P , . : : ; le 
nd d Production.— | i? f 
k Py d ( ( ‘ rapt 
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REVIEWS FOR SHOWMEN BQ 27770 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
Crowded Paradise ... TW3min. (A) Hume Cronyn, Low-life melodrama about a Puerto Rican’s struggle Ticklish booking (NC) 
(Exclusive)— U.S Nancy Kelly, to make good in New York. Acting competent 
Mario Alcalde and romantic interest sincere, but psychiatric 
overtones resulting from inhibitions of salacious 
janitor, married to a blind woman, ugly, and 
continuity scrappy 
*¢Doctor at Large .. 99min. (VU) Dirk Bogarde, .. VistaVision and Eastman Color clinical romp, Excellent British light 
(JARFID)—British Muriel Paviow, 


adapted from Richard Gordon's best-seller. Tale booking (CC) 
absurdly funny, teamwork lively, salient situa- 
tions widely varied, lines snappy and presen- 
tation lush. Title, star and series values immense 


Donald Sinden 


‘Fighting Mad... ... 52min. (U) Joe Robinson, . Alfresco thick ear with Canadian backgrounds, con- Reliable quota support, 
(E. J. Fancey)—British Adrienne Scott, cerning ex-boxer who prevents thugs from rob- particularly for tough 
Beckett Bould bing his old uncle of cil strike. Plot transparent, joints (C) 
but acting and acticn lusty 
{Funny Face one ... 104 min. (U) Audrey Hepburn,... VistaVision and Technicolor musical. Story of Excellent light booking 
(Paramount)—U.S Fred Astaire, romance between blue-stocking and happy-go- (C) 
Kay Thompson lucky fashion magazine photographer both gay 


and appealing, Audrey Hepburn brilliant, haute 
couture atmosphere elegant, Paris exteriors 
authentic and Gershwin numbers catchy 


{Good Companions, 104 min. (VU) — Eric Portman, CinemaScope and Technicolor musical based on Capital British light book- 
The Janette Scott, J. B. Priestley’s best-seller. Tale of concert ing (CC) 
(AB-Pathe)—British Celia Johnson 


party's fluctuating fortunes down-to-earth and 
humorous, romantic asides pleasing, cast versa- 
tile, songs tuneful, and ensembles lavish 
Highly provocative factual maritime melodrama Outstanding British book- 
dealing with ship's officer who has to determine ing (C) 
ultimate fate of survivors from sunken liner, 
adrift in overcrowded boat. Characterisation 
impressive, direction resourceful, detail con- 
vincing and climax effective 


"Seven Waves Away ... 97 min. (A) Tyrone Power, 
(Columbia)—British Mai Zetterling, 


Lloyd Nolan 


tWings of Eagles, The 110 min. (U) John Wayne, ... Metroscope and Metrocolor aerial melodrama Capital general booking 
(MGM)—U.S Maureen O'Hara, illustrating life of ‘ Spig’’ Wead, an American (CC) 
Dan Dailey 


pioneer airman who conquered red tape and 
paralysis. Story, a mixture of horseplay and 
heroics, eventful, acting first class, domestic by- 
play tender and flying sequences thrilling 


REISSUE 


Hunchback of Notre 116 min. (A) Charles Laughton,... Period melodrama, based on Victor Hugo's classic Exploitable spectacular 
Dame, The Maureen O'Hara, providing interesting comparison with 1957 revival (NC) 
(New Realm)—U.S Cedric Hardwicke version. Fine acting by Laughton as hunchback ; 
superb spectacle 
(C) SUITABLE FOR CHILDREN. (CC) EXCELLENT FOR CHILDREN. (NC) NOT FOR CHILDREN. 
* BRITISH QUOTA PICTURE TIN COLOUR 
FUNNY FACE her ace photographer, “ a not-too-bright eth one Maggie. and Michael Auclair and Robert 
to Greenwich illage hey storm a highbrow lemyng register as Flostre and Duval “ful 
Paramount, American (U) VistaVision Photo- bookshop run by Jo Stockton, an untidy, in- numbers and clever routines 3 a ee 
graphed in Technicolor. Directed by Stanle) credibly unattractive wench. and snap the model duced into street, bistro and enchanting rural 
Donen Featuring fudrey Hepburn, Fred —s in the cultural surroundings Dick remains sequences, and even the photographer's dark 
and Kay Thompson. 9,302 feet. Release not fixe behind to help the outraged Jo tidy up the place room. Moreover, knockabout gives a new slant 
WARM, sunny and highly polished comedy and takes a couple of shots of her. Dick shows to the fashion parades. “ Funny Face " definitely 
musical, unfolded mainly in Paris. Presented in Maggie an impression of Jo's features and the has zest and class 
VistaVision and Technicolor, it hinges on decide that she is the girl for them. Paul Duval Points of Appeal.—Bright story, brilliant per- 
romance between a “ blue-stocking” turnec a famous Parisian couturier, agrees to design hi formance by Audrey Hepburn, all-star supporting 
mode! and a happy-go-lucky fashion magazine new collection around Jo, who accepts the trip {, strong feminine angle, witty lines, ear tick 
photographer, and makes meat cracks at scruffy to Paris so that she can meet Emile Flosir ling songs, superb staging, VistaVision, Techni 
existentialisis and bigwigs of haute couture the latest Left Bank intellectual freak. Dick fa jor and U certificat 
against widely varied backgrounds. Audrey Hep- for Jo when he photographs her in bridal array 
burn accomplishes the exciting metamorphosis but she is still under Flostre’s spell.  Flostre DOCTOR AT LARGE 
with immense charm and elan, Fred Astaire breaks it when he makes love to Jo. Meanwhile LARFID RB j I | : 
carries his years lightly as the hero and Kay Dick plans to leave the gay city. but after Jo hese Beer a Pall (U) istaVision Photo 
Thompson displays astonishing vitality as a triumphs at the fash'on show Dick and Jo ar oop ved 4 astman Color Featuring Dirk 
dynamic editress. Tender sentiment punctuates brought together ai i Bi J H low and Donald Sinden 
glorious slapstick and the dress parades are Production.—The picture’s opening reels tak A spaces GaP ctl A Bos Directed by Ralph 
breathtaking, while the snappy dance routines place in Quality’s plush headquarters and Greet tao a reenplay 0) Nicholas Phipps. 
have the benefit of catchy Gershwin numbers wich Village, but the scene soon shifts to P aerector i! totograph) Erne t Steward Musical 
Cinderella up to date. it’s a great treat in store where full use is made of the authentic ex oO rector fuir Mathie ton 8.910 feet Release 
for both sexes. Excellent hight booking Aud Hepburn is a revelation and will m April 29, 195 
Story. —Maggie Prescott, restless, go-ahead the stoniest heart as Jo Singing, dancing and BRIGHT nad reezv clinical ron p. pre anited 
editress of Quality America’s leading fashion modelling come as naturally to her as straigh in VistaVision and Eastman Colo Although 
journal, seeks an intellectual looking cover girl icling. Fred Astaire does his stuff as Dick, Kay third of the ghiy successful * Doctor’ 
To achieve her purpose, Maggie lugs Dick Ave Thompson has tremendous verve as the midd) series, it begir ] 


where he first teft 


18 
off and. like the parent film, depends more on 
disconnected jottings than a straight story for 
ts plo Dirk Bogarde, again cast as Simon 
Sparrow pins an agreeable human thread, while 
Donald Sinden, Muriel Paviow and James 
Roberiso Jusice, also seen in their original 
parts. create a friendly feeling Its scrambled 
cas cs are ga mliy embellished with sex 
ind dialogue is snappy. The finshed artich 
will take | classes out of themselve Lxcellen 
Britisl tht book«ng 

Story.-S:imon Sparrow young doctor in 
the casualty department of St. Swithin’s hospital 


Laclicss. V 
the gov 


of house 


handles Sir Charles Hopcroft, one of 
rnors, and as a result the coveted post 
surgeon goes to Simon's conceited rival 
Bingham. Simon's wolfish friend, Benskin, fails 
n his exams, but manages to buy an MD in 
Cork and lands a job as medical adviser to 
wealthy Lady Howkins. Meanwhile, Simon joins 
Hackett, a penny-pinching provincial. 
but leaves because of Hackett’s meanness and 
his amorous wife. A luxury practise in Park 
Lane is Simon’s next step and he also has 
experience of rural work with Doctor Farquar- 
son, an amiable country sawbones. Simon and 
Joy. his student fiancée. later helo Benskin spend 
an inheritance left by Lady Howkins to 
* charity.’ While on the Continem the trio 
saves Sir Charles from an embarrassing situation, 
and he, grateful, gets Simon back to Si 
Swithin'’s, but still as a casualty officer. How- 
ever, Sir Lancelot Spratt, roaring head of Si 
Swithin’s, finally sees that Simon achieves his 
ambition to become a surgeon 
Production.—The picture parodies every 
branch of the medical profession and throws in 


a bevy of attractive young women, seen as 
patients, nurses and bathing belles, for good 
measure Dirk Bogarde is completely natural 


and has a most engaging bedside manner as 
Simon, Donald Sinden scores all along the line 
as the perfectly tailored, utterly irresponsible 
girl-chasing Benskin, Muriel Pavlow is a serene 
and ladylike Joy, Shirley Eaton registers in con- 
trast as a comely nurse and James Robertson 
Justice rants to good purpose as the not-so-hard- 
hearted Sir Lancelot. Its supporting types, too. 
are skilfully etched by highly competent players. 
The staging is expensive, the verbal exchanges 
crackle and the camerawork and musical accom- 
paniment are first-rate Definitely a _ jolly 
prescription, 

Points of Appeal.—Riotous 
incidents, box-office 
romantic asides, series values. 
man Color and U certificate 


chapter of 
Stars and title. popular 
VistaVision. East- 


SEVEN WAVES AWAY 
Columbia. British (A). Featuring Tyrone Powe 
Mai Zetierling and Lloyd Nolan. Produced by 
John R. Sloan. Directed by Richard Sale. Screen- 
play by Richard Sale. Director of photography, 
Wilkie Cooper. Musical director, Muir Mathieson 
8.900 feer (approximately). Release April 8, 1957 

GRIPPING, highly provocative maritime melo- 
drama, inspired by fact. It deals with a ship’s 
officer who has to determine the ultimate fate of 
survivors from a sunken liner, adrift in a small 
boat in shark infested seas, and ends on an un- 
expecied note The interplay of widely varied 
character is clever and not only emphasises the 
officer's terrible dilemma, but also contains strik- 
ing evidence of man’s inhumanity to man. In- 
telligent casting—the stars are not permiticd to 
hug the limelight—enables the acting honours to 
be equally shared and at the same time preserves 
essential balance Resourceful direction ind 
camerawork puts the hallmark on stark, engross- 
ng stuff. Outstanding British booking 

Story.—The Crescent Star, a luxury 
» round the 


the South 


liner on 
world cruise, hits a derelict mine in 
Atlantic. There are only 27 survivors, 
including Alec Holmes, a young officer who 
assumes command, and they fill the one lifeboat 
and hang on to its side. Julic, the ship’s nurse 
and Alec are in love and she does her best to 
tend the hurt. Soon i becomes anparent that 
nore than half of the survivors must be jetti- 
soned and, following the death of Kelly. another 
officer, Alec has to make the choice. He decides 
o abandon the badly injured, among them the 
yvarents of a small boy. organise the rest and 
ow towards the African coast. Some disagree 


with Alec's decision and during a squall Alec is 
hot. but not fatally After the storm abates. a 
steamer appears on the horizon and when it 


KINEMATOGRAPH WEEKLY, 


caches the lifeboat who had been dis- 


carded line the rails—or do they? 
Production.—The picture, an absorbing study 
n mass psychology, extracts much of its siern 
drama from the reactions, some selfish, some 
vicious, some pathetic and others heart-rending 
and soul-searing, of those facing impending doom 


Nose 


nd these are given additional point through the 
uel responsibility thrust upon the chief officer 
Tyrone Power acvs with authority as Alec. Mai 


Zetterling displays quiet confidence as Julie, Ralph 
Michael and Jill Mciford are particularly moving 
S parents about to be separated from their son, 
Moira Lister is proudly defiant as an attractive, 
though faithless, wife, and Lloyd Nolan impresses 


ts Kelly. James Hayter, Marie Lohr, Clive More- 
ton and Victor Madden are the most prominent 
of the rest. The storm sequence provides a thrill- 


ing preface to the final scene in which the sur- 
vivors turn on Alec, but whether or not the meet- 
ing on the rescue boat of Alec and those whom 
he had reluctantly ted to the fish is an hallucina- 
ion is left to the audience’s imagination. A neat 
hit of theatre this 

Points of Appeal.—Graphic and unusual 
story. strong human interest, big thrills, good 
dialogue, realistic atmosphere, stars and obvious 
exploitation angles. 


THE GOOD COMPANIONS 


1B-Pathe. British (U). CinemaScope.  Photo- 
graphed in Technicolor. Featuring Eric 
Portman, Janette Scott and Celia Johnson. Pro- 
duced by H. G. Inglis and J. Lee Thompson. 
Directed by J. Lee Thompson. Screenplay bs 
T. J. Morrison. Director of photography, Gilbert 
Taylor. Musical director, Louis Levy. 9,412 

feet. Release April 22, 1957 

JOLLY. big hearted CinemaScope and Techni- 
color musical, based on J. B. Priestley’s best 
seller. It follows the fluctuating fortunes of a 
north country concert party. recruited from al 
classes, and smoothly introduces popula 
romance as it wends its way to its happy Wes: 
End revue climax. Its star-decked cast, an adroit 
mixture of youth and experience, meets all acting. 
vocal and dancing demands, the backstage and 
boarding house sequences are redolent of grease- 
paint, the tunes tickle the ear and the finale ts 
superbly mounted. Thoroughly British in charac- 


ter and humour, it should definitely click with 
the masses and family. Capital British light 
booking. 

Story.—When the Dinky Doos, a travelling 
concert party, reach rockbottom, Morton 


Mitcham, a Thespian of the old school, persuades 
Inigo Jollifant, a young schoolmaster with 
talent for writing songs, to join them. At the 
same time, Miss Trant, an adventurous spinster, 
agrees to finance and manage the outfit. Jess 
Oakroyd, a blunt Yorkshire working man who 
has left his selfish family also tags along. The 
company is renamed “* The Good Companions ” 
and Susie Dean, the ingénue, and Inigo fall in 
love. The show n strikes a bad patch, but 
Jess prevents the team from disbanding. Inigo 
proposes to Susic, but she will not marry until 
she has made good. Later, an impresario 
ipproves of Inigo’s music, but Inigo refuses to 
gn a contract unless Susie and Jerry Jerning- 
ham, her dancing partner. get a break. Crooks 
wreck the try-out, but Susie and Jerry are offered 
starring roles in a West End revue, composed by 
Inigo. Susic scores on the opening night and 
* The Good Companions ” wildly applaud her. 
Production.—The picture. portrayed by a cas: 
which reads like ** Who's Who in the Theatre,” is 
« triumph of teamwork. Janette Scott's natural 
charm and freshness see her through as Susie. 
John Fraser has quite a way with him as Inigo. 
Celia Johnson is just right as Miss Trant, Eric 
Portman makes an ideal Jess, and Hugh Griffiths 
hands out innumerable laughs as the wily, never- 


lost-for-a-word Mitcham. Bobby Howes, Joyce 
Grenfell and Thora Hird also register. The 
vicissitudes of * The Good Companions” lead 
o grand fun. interleaved by healthy sentiment, 


ind furnish an effective springboard for the 
rough house try-out and the expensively dressed 
West End revue highlight. The last half-hour, 
embellished by hit numbers, compares with the 
American musical at its best. 

Points of Appeal.—Good attractive 
players, refreshing heart interest, wholesome 
comedy, lilting melodies. realistic and = Jush 
backgrounds, tithe. CinemaScope. Technicolor and 
U certificate. 


story, 
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THE WINGS OF EAGLES 
ViGaM. American (U). Metroscope. Photographed 
it’ Metrocolor. Directed by John Ford. Featuring 
Jolin Wayne, Maureen O'Hara and Dan Dailey 

9.910 feet. Release May 27, 1957 
LARGE scale Metroscope and Metrocolor 

t! melodrama. It covers fully the crowded 
id exciting life of Frank W. “ Spig ” Wead, an 
nerican fiver who helped to give the U.S navy 
Ss wings. It opens in 1919, briskly ploughs 
irough red tape, sympathetically deals with the 
‘ros checkered marital affairs and, after show 
ing how he conquered paralysis, spectacularly 
ends in the throes of World War II. The box- 
office cast, headed by John Wayne and skilfully 
handled by ace director John Ford, sees that 
horseplay, heroics, human interest and realistic 
combat thrills effectively alternate; detail and 
wumosphere are impeccable. It should definitely 
satisfy the troops of both sexes. Capital general 
booking. 

Story.—In 1919, Frank W. “Spig” Wead. 
an exuberant Annapolis graduate, determines to 
play a big part in the advancement of the U.S 
navy s air power and keep the army in its place. 
His zeal causes him to neglect his wife, Minnie, 
ind their three children and, following the death 
of their infant son, he goes to Washington alone 
“ Spig returns to Minnie some years later, but 
falls downstairs and breaks his neck. Minnie 
retains her love for * Spig.”” but he. fearing he 
will be a burden to her, insists that she leads he 
own life with their daughters. Carson, ** Spig’s ” 
old petty officer, nurses him and in due course 
he iS apie to walk aided by sticks and braces 
“ Spig’ then makes a name for himself as a 
Hollywood scriptwriter. but just as he and 
Minnie are about to be reconciled Pearl Harbour 
is attacked. “ Spig” gets posted to the Pacific 
na special aircraft carrier assignment, but battle 
faligue eventually terminates his career and he 


ls for home. 
Production.—The picture opens in a rowdy 
vein, but takes a more serious turn when the 


hero becomes paralysed. Its tragic clinical asides 
are not, however, permitted to shed gloom ove: 
is final action. John Wayne does a man’s size 
job as the rugged, blustering, resourceful and 
brave **Spig.” Maureen O'Hara is completely 
unaffected as Minnie and Dan Dailey furnishes 
apt light relief as Carson. The supporting types. 
too, ring true. The rivalry between the army and 
navy airmen leads to many hectic rough houses. 
the scenes of the hero attempting to walk have 
a “ Reach for the Sky ~ quality and the Holly- 
wood sequences are pleasantly diverting, while 
the domestic asides, complete with children, carry 
obvious feminine appeal. Its backgrounds are 
broad and the most is mide of the wide screen 
ind colour 

Points of Appeal. 
real life tale, 
Wayne, Slai 
slope, 


Inspiring and exhilarating 
lirst-class pertormance by John 
values, sly woman's angle, Metro- 
Metrocolor and U certificate. 


CROWDED PARADISE 


Exclusive. American (A). Directed bj 
Pressbureger. Featuring Hume Cronyn, 
Kelly and Mario Alcalde. 6.602 feet. 
March 18, 1987 
LOW-life melodrama. sct on New York’s 
seamy side. It concerns a voung Puerto Rican 
who makes good in America’s vast polyglot city. 
despite the machinations of a slimy, vindictive 
ind hard drinking janitor. married to a blind 
woman. The acting is, on the whole, competent 
ind atmosphere authentic. but ugly psychiatric 
overtones, to say nothing of scrappy continuity 
strip its basic theme of popular entertainment. 
Ticklish booking. 
Story.—Juan Figueroa 
Puerto Rican, goes to New York to settle down 
and marry Felicia Diaz, atiractive daughter of a 
successful Puerto Rican baker. A car mechanic 
by trade, Juan comes up against racial prejudice 
ind is forced to take a dish washing job. George 
Heath, alcoholic, frustrated janitor of the apart- 
ment house where Felicia’s folk live, 1s. spliced 
to Louise, a sensitive creature whom he had 
blinded in a drinking bout. Heath hates all 
foreigners, but has designs on Felicia and tries 
to cause Juan to fall foul of the law by suggesting 
that he sells his birth certificate to a boxing man- 
ager. He fails, and Juan and Felicia wed. 
During the celebrations, Heath. who had robbed 
Louise. gets drunk and threatens the party with 


Fred 
Nancy 


Release 


handsome young 


— =e 
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a hand grenade, but the weapon proves to be 
empty. Heath is arrested and the young couple 
are left to their happiness. 

Production.—The picture supports the Puerto 
Ricans in their fight against racial prejudice, but 
piles on the agony too heavily in the closing 
sequences. Mario Alcalde is a likeable and 
virile Juan, Enid Rudd pleases as Felicia and 
Nancy Kelly makes the most of an unrewarding 
role as Louise, but Hume Cronyn overacts as 
the oily and mentally ill Heath. Its backgrounds 
are real, but apart from a few happy Puerto 
Rican family scenes, enlivened by appropriate 
tunes, there is no light relicf.  Indiscriminate 
culling—it was considerably longer in its original 
form—has not increased its chances. 

Points of Appeal.—Title and urgent, if heavy, 
subject. 


FIGHTING MAD 


E. J. Fancey. British (U). Featuring Joe Robinson, 
Adrienne Scott and Beckett Bould. Produced by 
Edwin Scott. Directed by Denis Kavanagh. 
Screenplay by Jennifer Whyatt. Directors of 
photography, Hal Morey and A. Burger. Musical 
director, Jackie Brown. 4,754 feet. Release not 


fixed 
HEARTY alfresco thick car. It's about a 
Glaswegian ex-boxer who decides to start life 


afresh with his young bride in the land of the 
maple leaf and arrives in time to save his old 
uncle from being robbed of a fortune. Its plot 
is transparent, but lusty acting—Joe Robinson, 
co-star of “ A Kid for Two Farthings.” sets the 
pace—and action make amends. Reliable quota, 
paruicularly for tough joints. 

Story.—Muscles Tanner, a rugged fighter from 
Glasgow, accidentally causes the deaths of two 
opponents. Unfairly branded a killer, he sails 
for Canada, accompanied by his pretty bride, 
Paula, and plans to join his Uncle Jake, an 
elderly prospector. Meanwhile, Jake discovers 
oil, but the crooked boss of a lumber camp and 
his henchmen get to hear and try to prevent him 
staking his claim. During the battle, Muscles 
puts in an appearance and attempts are made on 
his life and Paula’s, as well as Jake’s. However, 
Muscles finally despatches the thugs with the aid 
of the North West Mounted Police and pre- 
sumably becomes Jake's partner. 

Production.—The picture, actually made in the 
wilds of Scotland, has convincing lumber camp 
atmosphere and the natural backgrounds artfully 
mellow its unvarnished rough stuff. Joe Robin- 
son displays quite a torso as Muscles, Adrienne 
Scott is a spirited Paula, Beckett Bould con- 
tributes an amusing cameo as Uncle Jake and 
Jack Taylor and Colin Cleminson are in their 
clement as the villains. The dialogue fails to 
reach a high literary standard and the editing 
lacks polish, but the overall is nevertheless a 
good slogging match. 

Points of Appeal.—Robust yarn, popular and 
husky players, realistic fights, arresting title, use- 
ful footage, quota ticket and U certificate. 


Reissue 


THE HUNCHBACK OF 
NOTRE DAME 


New Realm. American (A). Directed by William 
Dieterle. Featuring Charles Laughton, Maureen 
O'Hara and Cedric Hardwicke. 10,430 feet 


PERIOD melodrama based on Victor Hugo's 
ciass'c. The middle version, originally released 
n 1940, between the 1921 Lon Chaney and the 
1957 Lollobrigida films, this has a happy ending. 
The original Kine. review of February 1, 1940, 
stated: “It’s stagecraft is superb and so are 1s 
crowd scenes. Characterisation is notable. (oo. 
but the telling of the grim, porgnant. yet 
crowded story leaves something to be desired. 
\ showman’s proposition if ever there was one.” 
Exploitable spectacular revival. 


Shorts 


Columbia 

SCHEMING SCHEMERS. American (U). 
1.428 feer.-Standard Three Siooges comedy, with 
he ageing clowns as plumbers soaking themselves 
and everything around them. Production level is 
modest and technique repetitive. Average fill-in 


1957 


TEN PIN WIZARDS. American (U). 733 feet. 
-World of Sport series dealing with bowling— 
skittles to British audiences. Somewhat too 
American in commentary, it has slight slapstick 
relief. Average filler. 


SCREEN SNAPSHOTS, No. 245. American 
(U’). 937 feet.—Typical series short covering visit 
to Mickey Rooney’s Hollywood home and a 
charity baseball game played between two teams 
of stars. Fair fan fare. 


ROBERT HOODLUM. American (U). UPA 
Technicolor cartoon. 648 feet.—Early example of 
UPA Fox and Crow series, guying the Robin 
Hood legend. Animation style 1s far cruder than 
contemporary UPA work, but action is rapid and 
gags neat. Good anywhere. 


COMMOTION ON THE OCEAN. American 
(U). 1,489 feet.—Customary bread and violent. 
Ihree Stooges comedy, with the trio spy-chasing 
on board ship. Usual slapstick belly-laugh 
material. Average fill-in. 


ASPHALT PLAYGROUND. American (U) 
912 feet—World of Sport item on how the New 
York Police Athletics Federation uses play streets 
and vacant lots to cut down juvenile delinquency 
by providing sports facilities for city children 
Good general interest piece. 


Exclusive 

THE MAGIC CARPET. British (U). Directed 
by Patrick Young. Commentary by Marius Gor- 
ing. 2.700 feet. Release not fixed.—This travel- 
oguc, presented in colour, covers a flight by an 
Air-India plane from London to Tokyo. Halts 
are made at Paris, Rome, Beirut, Bombay, Bang- 
kok and Tokyo and romance between the co-pilot 
and an Indian girl gives a human touch to the 
iunerary. The musical accompaniment is a_ bit 
strident, but clear photography atones. Very good 
British featurette. 


JARFID 


THE PILGRIM’S WAY. British (U). Pro- 
duced and directed by Walter N. Boyle. Narrated 
by Robert Rietty. Eastman Color. 2.994 feet.— 
Roving camera from Winchester to Canterbury, 
taking in Guildford and numerous village spots, 
with full justice to a bright countryside, cathedrals, 
old houses and links with the past, literary and 
historical; never boring. Pleasant, restful and 
well-knit short feature for any hall. 


ROUND-UP OF RHYTHM. 


American (U), 
Universal. 


Directed and produced by Will Cowan. 
1,438 feet.—Bill Haley and his Comets in full 
blast, also singer Anita Gordon and the Crew 
Cuts. The mentality of this brand of alleged music 
may be deplored, but its popularity with youth 
cannot be denied, and the visit of Bill Haley 
makes this a cast-iron booking for industrial areas, 
theugh the showman may have to watch for antics 
in the aisles. 


BATTLEFIELD. British (WU). Drummer 
Films. Produced and photographed in Eastman 
Color by Martin M. Harris. 1396 feet.—North- 
umberland. subject of this County Pride series 
item, is well, if rather too flippantly commentated 
by Robert Beatty: Tyneside, Newcastle, Hadrian's 
Wall and the Grace Darling coast are included in 
«a good survey that extends to Berwick. Handy 
quola travelogue anywhere. 


WEST POINT OF THE SOUTH.” American 
(LU). Universal. 942 feet.—Uncle Sam's military 
school, the Citadel at Charleston, South Carolina ; 
cadets cating copiously, drilling and graduating 
under General Mark Clark; strong campus 
flavour. Average fill-up. 


CALLING ALL CUCKOOS, 


American (LU). 


Technicolor. 555 feet.—Woody Woodpecker fall- 
ing foul of Herr Spring, clockmaker: breezy 
antics with clocks and brown bear. Acceptable 


cartoon fare. 


American (UV). Universal. 


PIGEON HOLED. 
55) 


Pechnicolor. fect. Homer. short-sighted 
pigeon, and his mishaps looking for ao optician ; 
swift gags and sound twists Useful cartoon 
lill-up.—P. L. 


MGM 


DARKNESS INTO LIGHT. American (UV). 
Technicolor. 1,825 feet.—Potted biography of the 
working life of the famous artist Vincent van 
Gogh. A skilful blending of shots from the feature 
length, * Lust For Life’ and scenes showing the 
unit at work on location, it presents a_ well- 
balanced ‘study of the artist’s work and tempera- 
ment. 

TUDOR COUNTRY. British (U), 1,255 feet. 
Imaginatively-treated travelogue in which great 
men and women of the Tudor era are linked with 
visits to localities with which they were associated. 
Visits are paid to North Wales, Hampton Court 
and Richmond Park—with special reference to 
the activities of Henry VIII. Stratford-upon- 
Avon is linked with Shakespeare and Ann Hatha- 
way: and Plymouth with the first Queen Eliza- 
beth. Capital British two-reeler anywhere. 


AUSTRALIAN DIARY 991. British (U). 1,536 
feet.—Well up to the standard set by this series 
and ranges from the training and handling of 
police dogs to a school for future air hostesses ; 
from wiping out a plague of grasshoppers to a 
bird sanctuary in the swamps. 


TOPS WITH POPS. American (U). Techni- 
color, 681 feet.—A Tom and Jerry cartoon which 
proves that a dog’s life need not be led only by 
canines. Plenty of actionful slapstick, which in- 
corporates some new gimmicks and makes this 
cartoon a top-ranking one of its kind. >. 


New BReaim 

THE ENGLAND OF ELIZABETH. British 
(U). Directed by Edgar Anstey. Commentary by 
Alec Clunes, 2,400 feet approximately. Release not 
fived.—Highly interesting and entertaining Tech- 
nicolor featurette which recaptures much of the 
glory of the first Elizabethan Age through still 
existent relics, books, stately homes and pictur- 
esque places. The rich material has been skilfully 
compiled, but pedantry is avoided, the commen- 
tary flows evenly and the scenic and photo 
graphic qualities are outstanding. Excellent British 
short. 


Generous 
Discount 


Super Quality Zenith Orange 
Squash. 


NEW 


Giant Pack containing 10 fluid 
ounces of ready to drink squash. 
Now freely available—enquiries to: 


JEWSBURY & BROWN LTD. 


ARDWICK GREEN, MANCHESTER 12 
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/rivate’s Progress a——en 
a a 


The Boulting brothers’ comedy, BROTHERS IN LAW, was supported at trade shows in Birmingham, Liverpool, Manchester and Leeds by visits from Ian 
Carmichael, Terry- Thomas and Jill Adams, who star with Richard Attenborough, with producer-director Roy Boulting and British Lion's general sales manager, 
Leslie Faber. At receptions in each town the party entertained exhibitors and pressmen and visited local factories and places of interest. The stars were also 
interviewed by BBC recording units and the tour culminated in Manchester with an appearance on a Granada TV evening programme. (1) H. Woolf, Manchester; 
Leslie Faber; lan Carmichael; and R. Cowan, John Buckley Circuit. (2) lan Carmichael; Derek Eckart. Star Cinemas; K. Newton, Star Cinemas: H. Cowan, 
Strand Cinema, Leeds; 5S. Neerkin, British Lion branch supervisor. (3) E. Barker, Preston Palladium; H. Spencer, South Shore Theatres, Blackpool; R. Gregson, 
South Shore Theatres, Blackpool; Jill Adams; C. Brady, Tunnel Road Picturedrome, Liverpool; Miss S. Dowling; E. Holmes, New Premier, Liverpool. (4) Ian 
Carmichael with Mrs. Heath, of Coventry, and friend. (5) Leslie Faber, Brinley Evans, Hull Cinemas; Roy Boulting; and Derek Evans, Hull Cinemas. (6) Roy 
Boulting and Terry-Thomas talk to members of the Birmingham press. (7) Miss V. Thomas, Majestic, Liverpool; Miss E. Green, North Western Film Booking 
Agency; lan Carmichael; Mrs. C. Johnson, Regal, Ormskirk; and Miss Green’s sister 
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14 Songs in Anglo's ‘The 
Tommy Steele Story’ 


THE ADVENTUROUS Anglo Amalgamated team, Nat Cohen and Stuart 
Levy, are rapidly becoming known as two of the smartest men in the busi- 


ness today—and not only in the sartorial sense of the word, either 


dict, with complete confidence. 


I pre- 


that their ever-growing reputation will be 


considerably enhanced when the feturns on the latest addition to their 1957 


programme start pouring in 


The picture in question is called 
“The Tommy Steele Story.’ The 
cameras started rolling and singer 
Steele started rocking at busy 


Beaconsfield last Monday. 


The inspiration to make a film of 
the life of nineteen-year-old Steele, 
the boy from Bermondsey who not 
only knocked ‘em in the Old Kent 
Road, but also wowed ‘em at the Cafe 
de Paris, was hatched at Hammer 
House just a few hours before Nat 
Cohen left for his recent trip to the 
States. 

“We knew that if we could sign 
him in time, we'd have a winner,’ 


Matt Raymond 


Promoted 


MATTHEW RAYMOND has 
been appointed managing direc- 
tor of MGM British Studios, Ltd., 
and Charles Goldsmith, manag- 
ing director of MGM Pictures, 
Ltd., has joined the board in 
place of Sam Eckman, effective 
March 1. 


George Catt has been appointed 
personal executive assistant to the 
managing director. 


Matthew Raymond has been 
associated with MGM since 1931. 
In 1937 he was appointed secre- 
tary to MGM Pictures, Ltd., and 
New Empire, Ltd. He became 
assistant to the managing director 
at the studios in 1946 and was 
elected to the board in March, 
1952. 

A Metro statement says that 
MGM< will continue to make as 
many films as possible at the 
British studios, both directly and 
in association with Ealing. In 
addition, Fox, Warwick and other 
companies will continue to rent 
space. 


they told me last week. Just as 
Cohen was about to board the plane, 
he got the news that they had con- 
tracted the rock ‘n’ roll wonder boy 
just ahead of at least three com- 
petilors. 

“We figured that if America could 
produce money-making movies about 


rock ‘n’ roll music, we had the neces- 
sary talent to do the same _ here. 
Steele. himself, has a tremendous 


following,” said Levy. 


Since the star whose life is being 
filmed is still a teenager, it is obvious 
that the story will not make a mara- 
thon-length movie. However. former 


journalist and publicist Norman 
Hudis has written a script reputed to 
be fast, humorous and _ interesting. 


The picture will run for 75 minutes, 
during which time 14 original songs 
will be featured. These will include 


several calypsos, the music which, it 
is said, will eventually oust rock ‘n’ 
roll 

Aware of the fact that it is impera 
tive to cash-in on the current popu- 
larity of the rock rhythm, executive 
producer Peter Rogers has designed 
the production on a modest four- 
week schedule and expects to deliver 
the finished product in May. 

And how is Tommy Steele shaping 
up before the cameras? Most people 
I asked thought he was “a natural.” 
According to director Gerard Byrant, 
he is inclined to under-act. 

Associate producer is Herbert 
Smith, who returns to the industry 
after an absence of six years. “ It’s 
good to be back,” says the man who 
has been busy building a small chain 
of summer tea gardens on the South 
Coast. Peter Hennessey is lighting 
cameraman: Tony Heller, operator. 
The picture is being filmed in black 
and white. 


ia ® a 
FILM STARS. as a race, have 
dwindled to a precious few. The 
demise is far from healthy. It is all 


very well saying that the story is the 
thing that matters today—I agree— 
but too many producers seem to have 
forgotten an elementary equation 
which reads: good story plus pulling- 
power stars cquals better box-office. 

One producer who has based his 
plans on this simple, yet effective, 
arithmetic is Maxwell Setton. His 
sum total is * The Long Haul” star- 
ring Diana Dors and Victor Mature. 
The picture, for Columbia release, is 
now in its third week of a ten-week 
schedule at Shepperton. 

Mature is a typical product of the 
great Hollywood star system. Miss 
Dors is a product of her own skill, 
perseverance and enthusiasm to 
succeed. She is almost the only stat 
in Britain today who has created that 
rare, vital aura of stardust and 
glamour around both her public and 
private life. 

She has moulded herself into a 
larger-than-life personality which is 
front-page news. 

She is talked about over the garden 
fence, behind the grocers counter, 
and in the factory workshop. Why ? 
Because Diana Dors is a 24-hours- 
a-day professional film star. There 
are too few of them left, but they 
are as essential to this business as film 
stock itself. 


Why has Miss Dors_ succeeded 
where so many have failed? I think 
the star herself put her well-mani- 
cured finger on the truth when she 
replied with typical outrageousness: 
‘Too many actors and actresses go 
around looking like bank clerks and 
secretaries instead of trying to live 
up to what the public expects.” 


“The Long Haul” is a black and 


Nat Cohen, 
fommy Steele, 
Stuart Levy and 
Herbert Smith on 
the Beaconsticld 
set of Anglo’s 
THE TOMMY 


STEELE STORY 


white production, 
Basil Emmott. Ken 
director: he also wrote the screen- 
play. Associate producer is Tom 
Morahan, who is currently in Scot- 
land directing second unit material. 


photographed by 


Hughes is the 


Location manager is R. L. Mackay 
Davidson. 
The cast includes Liam Redmond, 


Peter Reynolds, Patrick Allen, Gene 
Anderson, Eric Chitty, Stanley Rose, 
Philip Dale, Norman Rossington, 
Dervis Ward. lan Wilson and Madge 
Brindley. : 

Incidentally. the picture is 
shot (where necessary) in three ver- 
sions. One to satisfy the Breen 
Office, another for this country and 
a third for the Continent. 


@ ~ a 
KEN HUGHES is to direct 
first picture under his British 


contract soon after he finishes ** The 
Long Haul.’ The film is based on 


being 


the play ‘* Public Prosecutor.” The 
Original was set during the French 
Revolution. The film, a_ political 


thriller. is being brought up to date 
and will be set somewhere behind the 
Iron Curtain. 


I AM told by Otto Preminger that 
he is toying with the idea of return- 
ing to this country in the summer, 
having finished ** Saint Joan,”’ for the 
studio work on “ Bonjour Trisiesse.”’ 
Locations are set foi France. 
Deborah Kerr and David Niven are 
signed to star. Preminger’s Saint 
Joan, Jean Seberg, will also appear. 


ta ae " 
I] HEAR that Ealing Films has 
registered the title “We are the 


Friendless.”” The story concerns the 
efforts of a young man to get his girl 
friend released from a mental home 
to which she has been wrongly com- 
mitted. 


* a” iP 
PROVISION must be made for the 


preparation of foreign versions be 


fore shooting starts on a film. This 
was the theme of the BKS paper, 
given by John Seabourne, who as 


technical consultant to the European 


Advisory Agency of the OEFG¢ 
handles millions of feet of film in 
a dozen languages. He laid down 


simple, yet concise, procedure by 
which the making of a foreign ver- 
sion can be simplified. 

The basic requirement, he 
gested, is a form of international 
script which should be standardised 
First should be shown the length of 
the film in time, feet and metres, and 
also the number of reels. A datum 
point should be specified in each reel 
from which all measurements are to 


sug 
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be made; conveniently, this should 
be the first change of scene not in 
volved in an optical, and the distance 
from the start-mark on the leader 
should be specified. (The use of the 
leader itself as a datum is undesirable 
because it may be removed or 
damaged). 

Next, information should be given 
where the foreign version facilities 
are held: the fine graims, 35-mm. and 
l6é-mm. of main and title back 
grounds, and the original cell overlays 
and backgrounds of any animated 
inserts. Then the main and end utles, 
with their distances from the datum 
and their lengths. Inserts needing 
iranslation should be — indicated 
Finally the scenes should be listed, 
with starts and finishes, and complete 
dialogue or commentary. 

R. H. Cricks, mentioning that he 
knew of some of the difficulties ex 
perienced in the making of foreign 
versions, urged that the BKS should 
take steps to have Seabourne’s pro- 
posals standardised, first by the BSI, 
and then internationally. Termin- 
ology should also be standardised ia 
every language. The speaker fully 
agreed, except that he feared that by 
the time standards had been issued 
practices would have altered. 


x * ew 
WHILE looking over an array of 


studio equipment, colleague Graham 
Clarke tells me that he was struck by 


the dullness of it 

We won't argue that the first re 
quisite of a camera or a lamp is 
efficiency, but why, he asks, should 


they invariably be painted a depress 
ng black, or grey? 


It seems reasonable to assume that 


the technicians handling the ecquip- 
ment would be happier if the appara- 
tus was attractively designed and 
coloured. This would apply particu- 
larly in the warmer, more colourful 
countries, than in our own rather 
soberly clad islands. 

Which raises the question: Would 


coloured equipment be a good selling 
factor—particularly for export? Any 
answers? 


” et a 
THIS YEAR’s “ Film Production 
in Great Britain cours which 1s 
organised by the British Council in 
issociation with the British Film 


Academy, will take place in London 
from June 2 to 15. 

The course is intended for those 
from overseas countries, profession- 


ally engaged in one or other of the 
aspects of creative film-making. Full 
details can be obtained from the 
director, courses depariment, the 
British Council, 65, Davies Street, 
London, WI 
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Screen Tests on TV in America 


ONE OF the big aims of all television pro- 
grammes is to achieve some sort of audience 
participation. Whether this is in the identifica- 
tion of a character with one’s self, or in 
vicariously watching the fortunes of the lucky 
or unlucky in the quiz programmes, the basic 
object is to give viewers the sense of taking part. 

Warner has used this powerful motive in 
starting to sell a film long before it has hit the 
floor. On the “ Ed Sullivan Show” in the U.S 
the screen tests of four young actresses vying for 
the coveted title role in “ Marjorie Morning- 
star ’’ will be screened and the public will be 
asked to express its opinion of the performances. 
This, it is claimed, will be the first time the 
public will be able to view actual screen tests; 
but this is secondary to the fact that this is 
audience participation in a very literal sense. 
Moreover, this is also brilliant box-office, since 
the whole TV public in America will be wanting 
to see the efforts of the star they helped to 
choose, when the film is finally completed. 


TELEVISION 


AND RADIO 


MUSIC is often highlighted in BBC Light Pro- 
grammes “* Movie-Go-Round”™ and Sunday, 
February 24 was no exception the theme music 
from Warner’s “ Giant” (incidentally, there is a 
good LP record of this), Julie London singing 
‘Cry Me A River ” from Fox's * The Girl Can't 
Help It.” and Doris Day singing “* Shaking the 
Blues Away” from MGM's “ Love Me or Leave 


M« all these had an airing, while even the 
quiz spot featured the musical 

In the star gazing section, there was a recorded 
nierview with Jane Witt rs on the world 
premi of Giant “--wh ch brought home to 


me the melancholy thought that I8 years have 
rolled by since I last saw her in a film here 
was also an interview with Gordon MacRac. who 
plugged a TV series he is now making, and with 


John Gregson, who put in a good word for his 


new film, “ True as a Turtle * (JARFID) 
Pocket edition proved again how successful 

radio can be in creating atmosph from a film's 

soundtrack. “ The Barretts of Wimpole Street 


(MGM) was the subject and it 
than the film trailers I've seen 
It's a pity this programme is broadcast at a 


was handled better 


lime when most gastric juices are most noisome 
and when their owners are most somnolent. 
* Movie-Go-Round.”” though modest. is often a 
very sound bit of film publicity and deserves a 
wide audicenc 

Roc k Hudson was the star of ITV's “ Portrait 
of Star on Sunday, February 24, and the 
ommentary put its foot in it straight away by 
making it plain that he was not an actor of great 
talent, but simply a bobbysoxer idol. After this. 
the programme gave the impression that Hudson 
was, on the contrary. an actor of wide range, by 


This is, perhaps, one answer to the ever- 
present question of how we, as an industry, can 
use TV. But, however we decide to use it, the 
main object must be to persuade people to go 
to the cinema. The recent behind-the-scenes 
programmes that Columbia and Fox have offered 
us only go a small way towards achieving a 
sense of participation, but they are on the right 
track: while, again, the viewers who saw these 
pictures in the making will be intrigued to see 
how the films look when completed. After all, 
film magazines have flourished on their coverage 
of studio gossip, and newspapers love to draw 
the curtain back on doings in the film studio; 
indeed, more coverage is given to what does 
not appear in the film than what does. Never- 
theless, the cinema, too, has benefited by all 
this, because it keeps the public interested and 
aware of our work. So why should not tele- 
vision, too, be used for taking people inside a 
picture to watch and participate in its making 
from the beginning? 


clever use of extracts 


These were from ** Mag- 
nificent Obsession,” in which he plays the part 
of a doctor: * Captain Lightfoot,” in which there 
was a capital duel scene: the bedroom scene 
from “ Giant,” also very good; and “™ Battle 
Hymn.” which had three well chosen clips. 

Incidentally, I would like to say here how 
excellently chosen most of the extracts are on 
this programme—much better than on most other 
IV shows. The only drawback is that they tend 
to leave the viewer with an appetite to sce films 
other than the current feature in which the star 
is appearing. But since this is almost inevitable 

-and is not such a bad thing anyway—would it 
not be a good idea for the producer of this pro- 
gramme to note at the end the towns where 
revivals of the older films are taking place or 
pending 


I did not catch all of ITV's “ Close Up ™ on 


This neat piece of advance display publicity 

for JARFID’S BATTLE OF THE RIVER 

PLATE was originated by assistant manager, 
B. A. Styler, of the Odeon, Bolton 
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Monday, February 25, since it was a little early 
in the evening for me, but what I did see I liked, 
The subjects were Powell and Pressburger, the 
producers, and the whole effort was slick and 
competent The two film-makers gave part of 
their commentary sitting in the back of a car 
as it sped out of London, -_ this in itself made 


a nice change from the static studio shots so 
often used on this sort of "sree. The ex- 
tracts were well chosen and there were good 


plugs for “Ill Met By Moonlight ” 
and “ Battle of the River Plate ” 

The first extract in BBC’s * Picture Parade ” 
on Monday, February 25, from “* Hunchback of 
Notre Dame.” JARFID) was utterly ruined for 
me, because the film simply occupied a five 
inch strip across my screen—even Lollobrigida 
looked quite ordinary. The picture improved 
when the close-up of Anthony Quinn at the 
whipping post was shown, but the whole thing 
was nol very inspiring. 

This was followed by an extract from “A Pig 
Across Paris” (Films de France)—the title on 
film was in English, but to show that we're cul- 
tured the announcer gave the French name. The 
clip itself was good, with plenty of action and 
comedy, and sufficiently understandable to make 
the illegible sub-titles superfluous. 

Sir John Gielgud was seen in a filmed inter 
view on the set of * Saint Joan” (United Artists) 
He began in what I thought rather a patronising 
way, but his interviewer kept a nice balance and 
the whole thing turned into an interesting little 
feature. It ended, I regret to say, on one of the 
crassest and corniest lines of all: a man comes 
up to Gielgud and in a tone of blatant humility 
says, “ You are wanted on the set, Sir John ~ 


(JARFID) 
(JARFID). 


and the master sweeps off regally. Ugh! 
Inviting Extract 
‘The Barretts of Wimpole Street ~ (MGM) 


had a good, inviting extract, featuring Gielgud 
and gave a good account of how it differs from 
the last production. 

The studio interview with lan Carmichael was 
linke -d with Boulting Brothers’ Jatest film. 

: Brothers in Law” (British Lion). There were 
two good extracts compered by Carmichael. who 
showed himself as very promising TV material 
indeed 

In all, a good, 
programme 

BBC television's * 


though not desperately exciling. 


Picture Parade “ wiil feature 
on March 11 an exiract from “ Doctor at 
Large.” (JARFID) which should have been 
shown in this week’s programme. Filmed inter- 
views with Betty Box, Ralph Thomas and Dirk 
Bogarde will be shown before the film clip and 
these were made in the foyer of the Gaumont 
Camden Town, after the recent sneak pre-view 
of the film. The producers hope to be able to 
see if directors and stars of the cinema suffe: 
with first night nerves and also what value a 
sneak preview has for them 

This should be an interesting feature and its 
good to see the television cameras getting oul 
of the nap 

ITV's * Portrait of a Star” on March 10, will 
have Marlon Brando as the star, and * Teahouse 
of the August Moon ™ will give MGM iis first 
plug. 

On sound radio, Antony Gross, Jolin Halls and 
Leo Salkin of UPA, will be the main speakers 
in * Talking of Films*’ on March J7. This will 
be a survey of the Animated Film Festival held 
at the National Film Theatre. 

Fan-worship, with its attendant hysteria and 
frenzied bad taste, may seem to be something 
foreign to the British character... but, says 
Gale Pedrick in his Home Service feature ** Mad 
About The Boy.” it was in Britain that it all 
began. The world’s first fan club was founded 
in the early 1900's, dedicated to the adulation of 
that modest actor-manager, Lewis Waller 

This light-hearted inquiry into the subject will 
be heard on Friday, March 8, at 7.45 p.m. 
Names inevitably associated with the survey 1n- 
clude Owen Nares, Godfrey Tearle, Valentino, 
Ramon Novarro and Car! Brisson. 

Robert Eddison conducts the inquiry. 
will be produced by Francis Dillon. 


which 


ee 
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The new Hitchcock thriller ** The Wrong Man ™ 
(Warner), will be featured in the Pocket Edition 
section of BBC Light Programme's * Movie-Go- 
Round * on March 10. 

The voices of Shirley Jones and Gordon 
MacRae will be heard in the programme's sound- 
track memories spot, and there will also be a 
musical selection from the new version of 
Disney's * Fantasia.” 

There will also be the recording, from MGM's 
“The Opposite Sex,” of June Allyson singing 
“_ Harry James trumpeting * Young Man with 
a Horn.” 


RENTERS 


CAMPAIGNS 


HITCHCOCK’s new film * The Wrong Man,” 
has given Warner Bros. a number of ideas for 
exploitation, especially in the stunt section. One 
is on the lines of the old Lobby Lud idea, and 
newspaper co-operation is suggested for this. 
Others include a “find the face” stunt, featur- 
ing a picture of a large gathering, and there is an 
“identification parade * block for a competition 
of this kind. Road safety, boak shop and window 
display copy is also suggested for these stunts. 
The ordinary editorial copy is also good, and the 
poster has the authentic Hitchcock atmosphere. 

The campaign sheet, from Archway, for * Vic- 
tory at Sea” is packed with ideas. Naval ex- 
hibitions, recruiting campaigns and ex-service- 
men’s reunions are suggested; and as there are 
a number of top recordings of the film’s music. 
special attention has been given to record displays 
and interludes. The following discs are available : 
“ Victory at Sea.” the theme tune, is on an LP, 
HMV ALPI!176: * Guadalcanal March ” 
(78 rpm) on Parlophone R3855; * Song of the 
High Seas” on LP Parlophone PMDI1014—the 
two latter are Ron Goodwin recordings. Inci- 
dentally, part of the theme tune has been made 
into a very popular song, ** No Other Love,” and 
there are many recordings of this all on HMV. 

By the way, mid-March will see the release of 
Fox’s soundtrack recording from “ Anastasia.” I 
will be noting this in detail in the record section, 
but managers might like to place early orders 
for it. 


Fashion Ideas 


MGM has issued another good book, this time 
for “ The Opposite Sex.” You will have read 
about Ronnie Lee’s * ladies only * preview of thrs 
film at the Empire recently, and this itself may 
suggest some ideas to you. Fashion and general 
women’s items feature biggest in this book, of 
course, since many have national tie-ups, and 
there are many linking stills available for them 
all. Your local traders should be highly co-opera- 
tive on this, and shall be expecting a good 
many composite pages on the film. Music is 
again a big feature. There is sheet music with 
illustrations from the film; while four tunes 
* Rock ‘n’ Roll,” “* Tumbleweed,” ** Now Baby 
Now,” and “ Perfect Love ’—are recorded by 
MGM, Columbia, and Philips. 

United Artists plug ** Four Boys and a Gun” 
as “ The Shock Story Behind the Rock ‘n’ Rol! 
Generation.” I don’t think there is much rock 
in the film, but this is a certain selling line. Stills 
of the four bovs and the editorial copy will give 
you ideas for further showmanship. 

A supplement to MGM's “High Society 
campaign ideas includes a toy replica of Louis 
Armstrong's trumpet, specially designed National 
Savings posters, window displays for the * High 
Society "’ wedding dress, and good display card's 
for the Lillev and Skinner shoe tie-up 

One of the slickest pieces of showmanship 
comes from Fox for “* The Girl Can't Help It.” 
Star Jayne Mansfield, whose statistics are nol 
only vital but positively crucial, seems to have 
pushed Monroe off the headlines and Fox ha’ 
produced. in newspaper form, a 16-page supple- 
ment which revroduces all the national press 
comments on film and star. Get hold of some 
of these—-they will be just the thing for the foyer 
newsboards, and indeed for any other media. 
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THE COMPANY OF SHOWMEN 


Art Exhibition Wins Manager 
Showmanship Star 


ANOTHER CMA manager has received the 
circuit's top award for showmanship, a Show- 
manship Star, for an outstanding art exhibition 
arranged at his theatre. H. Burton, Gaumont, 
Bromley, had not had, until the recent closure 
of the theatre’s restaurant, sufficient space to 
mount a full exhibition; but as he hopes this 
space will in future be used for such shows, he 
was all the more determined to make the first 
one a success. 

The first exhibition was of the work of local 
artists, and a selection committee was appointed, 
including the principals of the main art schools 
and practising artists. Outstanding press was 
achieved when the idea was first mentioned, 
covering not only the main editorial but also the 
specialised art sections. 

Bromley. it turned out, was an ideal area for 
mounting such a show. Painters of varying 
calibre seem to abound in this district: even Mr 
Burton had a painting of his own in the exhibi- 
tion 


Selection Committee 


The pure mechanics of mounting such a show 
entail quite a deal of work: first, the formation 
of a selection committee, and then the general 
build-up in order to attract the entries. Entry 
forms were printed by the theatre and general 
advertising, in conjunction with the theatre's 
main programmes, was carried out. The 
exhibition was opened by Keith Coleborn, ARCA, 
and had a good attendance. The catalogue was 
most tastefully produced and, while I know there 
must have been a very good reason for not 
including them, I would have liked to have seen 
the prices being asked for the various paintings 
For, after all, it is one thing that most artists 
have more than a passing interest in, at least the 
professionals 


Over-all the press coverage was outstanding, 
not only in the local papers but also in the 
evening ** nationals.” 

I hope this is the first of a series of such 
exhibitions: for, apart from the good they do in 
bringing people into the theatre, it is a great 
stimulus to local art groups to have such a well- 
appointed and spacious display space. Congratu- 
lations, Mr. Burton, and to all your staff who I 
know must have worked very hard to achieve your 
success. 


Courtesy Cup 


Before leaving the Gaumont, Bromley, a further 
sheaf of news-cultings has also arrived for another 
activity of this theatre. This was the presentation 
of a courtesy cup by the Bromley and District 
Traders’ Association for the most courteous shop 
assistant. This presentation made front-page news 
in all the local papers, and the competition, 
which was run through the press, had, in the 
printed entry forms, credits for the Gaumont. 

Another public relations report has arrived, 
and if T were able to award a Showmanship Star 
this manageress would certainly get one. It was 
the work of E. A. Webster, manageress of the 
Coliseum, Wolverhampton, and concerned quit 
a simple story. One patron, a 55-year-old widow. 
has attended the cinema seven davs a week for 27 
years. What a record—and Mrs. Webster decided 
to mark the occasion with a presentation at the 
theatre. This was only a small part of the 
Coliseum’s effort, for about the best press cover- 
age I have seen for a long time was also achieved 
A top news story with one inch kanner head- 


line in the Daily Sketch, which read: “ No. 1 
film Fan Says No ‘A five-inch write up in 
the Daily Mail, the same in the Daily Mirror, a 
six-inch double-column picture and write-up in 
the Daily Herald, and pictures and news spreads 
in all the locals. The only paper that was missed 
was The Times, and 1 can only assume that i 
did not get the story! 

Frank Seymour, Ritz, Poticrs Bar, sends a news 
cutting which, in addition to being a good piece 
of public relations for the cinema’s tax campaign 
is also good press relations for himself and his 
cinema. I notice that mention is made that Mr 
Seymour may stand in the coming local by- 
election, and | will be the first to wish him 
success, for Mr. Seymour has always made PR his 
top priority 

A successful exhibition was staged at the 
Odcon, Derby, where R. W. G. Bennett in con- 
junction with his screening of ** Attack,’’ mounted 
a foyer display on the work of the Civil Defence 
Corps. Some nice press coverage on this; and 
the pictures he has sent show how well-mounted 
and attractive it was 

Alec Slatter, Odeon, East Dulwich, mounted a 
section of the Evening Standard’s ** Design fo 
Safety children’s poster exhibition A local 
school was awarded a prize in this national con- 
test, and the mayor of Camberwell visited the 
theatre and presented the cup to the school’s 
headmistress Again, top press coverage for 
another of these extra-mura! cinema activities 

Cinema birthdays are in the news these days, 
and very few managers let their 2Sth, or even 
30th, ship by without mention. D. G. Kite, 
Odeon, Highgate, thought that the first birthday 
of his theatre should also be celebrated—with a 
Slage presentation and entertainment for the 
theatre's first patrons to buy a ticket from the pay- 
box. Each item gained news coverage, which 
after all is the object of the exercise. 


Leeds Girl Choir 


FE. Clifford, Odeon, Leeds, arranged a treat for 
his patrons during the holiday period by present- 


ing the Leeds Girl Choir The picture of the 
Stage presentation of this, shows how well it 
was done. Again this received good press 


mention. 

F. Simpson, Ritz, Market Harborough, believes 
in getting every mention he can in the press 
First, good coverage on the local Personality Girl 
contest, which was presented on his stage: next, 
a feature article on his operating team, which as 
well as being good PR for the theatre, is also 
excellent for staff moral The third report con- 
cerns the top box-office pictures of the year, Mr 
Simpson having played most of the winners 

T. B. Wilkins, Odeon, Kensington, arranged for 
the singing star Carole Carr to open the road 
safety exhibition mounted at his theatre, which 
received good press 

J. Brettargh Taylor sends the first report of his 
entry into cinema management For 15 years 
he has been on the theatrical management side 
but now that Essoldo has taken over the theatre, 
Mr. Taylor has joined our ranks. Good press 
coverage on the opening, and a novel window 
display showing the items of equipment that 
have been installed in the Garrick, Southport 
A good plug for theatre and suppliers. 


R. C. Sidney-Wilmot, Odeon, Newcastle, is 
another manager who has tied-up his theatre with 
i competition run by a local newspaper. The 
Newcastle Sunday Queen contest run by the Sun 
day Graphic had the prizes to the winners pre- 
sented on the Odeon stage and a fair number of 
press inches for the theatre resulted, plus the 
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chance of 


fulure co-operation of cinema and 

press 
Many ABC ranagers make feature displays 
of the ABC Review, and Tony Edwin, A’/M. 


Raz, Oxford, arranged a comprehensive display 
for the Review's competition, both at the theatre 
and in the Electricity Board's showrooms As 
the prize was a Prestcold refrigerator, the half- 
page composite for “ Wedding Breakfast’ had 
a main banner headline 

FE. P. Wyeth, Gaumont, Swindon, had another 
eximbition, this tume showing the skills and crafts 
of phys cally handic upped persons It was linked 
with the film's * Child in the House ” and * The 


Undefeated " and gained useful press 


ABBOTS., J. W.. AM. Granb Reading: Carous 
Alexander. K. R.. AM, Ode Shirley: Written 
on th Wind, The Weapon (2). Allgood, J. V.. 


Fmpire, Mansfield: You Can't Run Away From Ik 
Nightfall (2). Atkins, L.. Globe, Munchen-Gladbach 
Reach for the Sky. Atkinson, C., Playhouse, Wind 


wr: Carousel 


BARKER, A. E.. Ritz. Muswell H The Baby and th 
Battleship. Baxter. F.. Picture Hous Leicester: Th 
Mountain. Bee, J., Odeon, Worcester: Theatre pub- 
licity, Christmas activities (2). Bell, J. L.. Odeon 

Liverpool: Bandido. Bigny, E. C.. Playhouse, Col- 


chester: It's Great to be Young. Biat. B.. Gaumont 
Chorlton-cum-Hardy. Run for the Sun, The Proud 
and Profane (2). Bird, T. W.. Gaumont, Whitley 
Bay: You Can't Run Away From It. Beddy, J. G., 
Savoy Portsmouth: Christmas activities. Bolton, 
H. T A/M. Ritz, Chatham: The Littlest Outlaw 
Bower. C. F., Odeon, Barking: House of Secrets 
Bridger, A. P. C.. Ritz, Maidstone: Moby Dick 
Brown. L. J.. Rex, Leytonstone: Children’s club 
Browne, P. G., Odeon. Kenton: Theatre publicity 
Burgess. S., Capitol, Barking: Children’s club. Bush, 
P.. A/M, Haymark Newcast The Bad Seed 
Moby Dick (2) 

CALLAWAY, M. C.. A’M. Odeon, Paignton: Reach 
for the Sky. Campbell. J. G., Regal, Coatbridge 
Th Bad Seed. Campbell, J., Cinema, Corwen 
Christmas activities. Caro, 8. P.. Odeon, Clacton-on- 
Sea: Christmas activities, It's a Wonderful World 
(2). Carter, F., Palac« Rochdale Trapeze. Cart- 
wright, C., Ode« Oldham: The Littlest Outlaw 
Cattell, A. G., Reva Torqua It's Great to be 
Young, Three Men in a Boat (2). Clark, A.. Odeon 
Bridgwater: The Unguarded Moment, theatre publi- 
city, newsree s) Clark, € rA/M, Odeon. Green- 

ck: Theatre publicity. Clark. G., Olympia, New 
e: Christmas activit Cook, R. L.. Savo 
Swindon Christmas activities Loser Takes All 
Serenade (4). Cook, R. L.. Odeon, West Hartlepoo 
Theatre publicity. Connett, F. A.. Gaumont, Wey 
mouth Away \ Boats Beyond Mombasa You 
Can't Run Away From It (3). Cooper, A., Ritz 
Hyde: Christmas activities. Coombes, R. E.. AM 
Olympia, Newport: Moby Dick. Cordier, P.. Rega 
Oxford The Great Locomotive Chas It's Mag 
Port Afriqu 3) Crabb, R. J.. Lyric. We 
hor gt Chr stmas activities th sir pub . 
vwidrer club Craig, B. LL. Odeo Cardiff 
1 tre pub t Christm aCLIV s (2) Crane. 
H. F.. Adelp Birmingham Children’s club 
Crawshaw, R.. Od Tauntor It's ! 
Wonderful World Crosby, J. H.. A/M, R 
4 Yarmou Shak Ra ind Rock. Cross, 
iL & R Bexh I utre public Collimore. 
A. L.. Pla Manchester: You Can't Run Away 
From |! Cunningham, W. J...) Palac Lancaster 
Up in the World. Cusak, E.. Tower, I is Srp 
DAWSON, A. E.. Odeon. Dar 1: Theatre pub 
Christma ctiv Dean. D. F.. AM 
Odeon, Dudk A k. De Meza. D. J.. Pavilior 
Ash -under-Ly Ihe King and I. Dilley. G. C.. 
Ritz. Neasd 1) Fxtra D Ramst m Rides 
A 2). Dixon, J. A.. Reual. ( sterfield: The 
K 1 1. Sailor Beware (2). Dooley. J. D.. Odeon 
Birmingham: The Weapon. Bracott,. C. H.. Odeon 
Liverp Th Fdd Duchin Stor Dray cott- 
Simpson, J... Gaumor Kilbu Theatre publicit 
Ducker, J \ M. Super. Stamford H Tiger 
t Smok Dunachie, J.. Regu Glasgow It's 
Never T Late 

ELLIS, J. W.. Od ( ee Hous { Secre 
The Unguarded Mome 2 

FELTON, M. J., Foresters, Bethnal Gr The Beast 
With a Million Eve Franklin, P. G.. Ritz. Barns 

, Theatre public Fray. R. W., Gaumont 
Hinckley: Run for the Sun. Freedman, A. L.. Tivo! 
Giasgow: Port Afrigqu Frusher. R. D.,. Odcon 


Rotherham: Hous f Secrets Fulleylove. W. E., 
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‘A Hill in Korea’ 


SOME more good campaigns have been 
reported recently for “ A Hill in Korea.” N. C. 
Longley, A/M, Gaumont, Sutton, in his first 
report, arranged a good foyer display mounted 
by the local TA Association. 


Another good exhibition, this time at the 


Gaumont, Birkenhead, was arranged by R. H. 
Downes. The display consisted of smal! arms, 


full-sized models in 
uniformed men were on 
exhibition Graham Stansfield, 


photos of army life, and 
uniforms. Five 
with the 


dress 
duty 


THE SHOWMAN ALSO COMMENDS... 


Figures in parentheses indicate number of credits 


Picture House, Harborne: White Feather. Love is 
a Many Splendored Thing (2) 

GAURODGER. J... Empire, Glossop: The March 
Hare. Gee, F. C.. A/M, Gaumont, Worcester: Run 
for the Sun. George, H. E., Palace, Arbroath 
Beyond Mombasa, Mad at the World, children’s 
club, The Solid Gold Cadillac (4). Ghisletta, A. M., 


Odeon. Penge: Theatre publicity. Glenister, J., Lang- 
ham, Pinner: Attack. Goddard, B. L.. Vale. Mir- 
field: Theatre publicity. Goddard, D. W.. T/A/M 
Odeon, Dudley: House of Secrets. Goss, R. P., 
A'M, Odeon, Sale: Written on the Wind. Gold, J.. 
Grosvenor, Hillhead: Pardners. Goodwin, E. S.. 
Odeon, Clevelevs: Doctor in the House. Gray, K. J.. 


Ritz. Aldershot: 


children’s club (3) 


HAIGH, D., Palace 
ties. Hart. J. M.. 


Satellite in the Hiawatha, 


Heckmondwike 
Olympia, 


Christmas activi- 
Bridgeton: Christmas 


activities. The Searchers (2). Helley, R.. Ritz 
Huddersfield: Theatre publicity. Hender, W., Savoy 
Stoke Newington: Satellite in the Sky, The Gun 
Runner (2). Henman, E. C., Ritz, Clapton: Christ- 
mas activities. Horne, H. C., Odeon, Balham 
Theatre publicity. Horrex, C. B.. Majestic, Kings 


yvnn: Chritmas activities 
New Cross: Up in the 
Essoldo Stretford 
E. C.. Regal, 


Houlihan, J... Gaumont, 
World. Hunter, C. V., 
Christmas activities Hurry. 
Edmonton: Christmas activities, public 
relations (2). Hurt, G. W., Gaumont, Finchley: You 
Can't Run Away From It 


ISHERWOOD, N. W., Odeon 


JAMES, C. H.. Rega Dursley: Theatre publicity, 
Helen of Troy (2). Johnson, L. S., Palace, Erding- 
ton: Christmas activities. Jones, H. R. W., Odeon 


Rhy!: Theatre publicity 


Bloxwich: Girls in Prison. Jones, J. B.. T/M. Gau- 
mont, Portsmouth: Checkpoint. theatre publicity (2) 


Jones, J.. Tivo! Buckley Ihe Benny Goodman 


KAYE, J. J.. Majestic, Mitcham: Children’s club, The 


Bad Seed, Sailor Beware and others (3). Keeling G.. 
Kingsway Hadleigh Sailor Beware Genevieve 
Away All Boats (3). King. T.. Empire. Aldershot 


House of Secrets. Klein, 1... Odeon, Deptford: Child- 


Knee, M. A.. Crown, Birmingham 


n’s club 


Christmas activities 


LAWRIE, W., Rezal, 
The Burning Hills (2) 
sea: The Certain Feel 
Grovanhill 
Corby 


> 


Greenock: The Gun Runner 
Laybourne, H., Odeon. South- 
ne. Lennox, G., Picture House 
Christmas activities. Lewis, H. E.. Odeon 
Theatre publicity. The Land of the Pharoahs 


( Linz, J. G.. Gaumoni, Smethwick: A Hill in 


Korea, Theatre publicity (2). Lockyer, G.. Odeon 
Siatford: Theatre publicity, Christmas activities (2) 
Long A. E.. Broadway Hammersmith: Smiley 
Luton, S., Carlton, Upton Park: Satellite in the Sky 
MACDONALD, J. A.,. Rembrandt, Ewell: Chrisimas 
aciivities. McAndrew, A., AM. Rex. Leytonstone 


Satellite in the Sky 

Cambridge: The Long Arm 

Southampton: Theare public 
NIMSE, G. A.. Riz. Southend: The 


Chas 
OWEN, K. J., Union 


PAICE, C. A.. AM, Ritz, Woking: The Baby and the 
Battleship. Pareezer, A. L.. Odeon, Bognor Regis 
Theatre publicity. Phillips, H.. Gaumon:, Luton The 


Mounfield, G. B.. Victoria, 
Murphy. J.. Broadway 


Great Locomotive 


Dunstable: Theatre publicity 


Great Locomotive Chase Priston, D. V.. AM 
Odeon, St. Austell: Reach for the Sky 

RAMSEY. S., A/M. Gaumont. Newcastle: Child in 
the House Rea, R. J., Cinema, Bridgend: Theatre 
publicity Reed. P.. Odeon. Portsmouth: Lisbon 
Rees, D. C.. Odeon. Sketty: Public relations Rudd, 
H. T. R.. Pavilion, Scunthorpe: Christmas activities 


Richardson, B. E., Regal, Beverley: The Baby and 
the Battleship. Riddiford, E, G., Elite, Wimbledon 
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Gaumont, Harrogate, also mounted an excellent 


display with some unusual souvenirs from the 
Korean war. 
H. B. Davies, M/M, Gaumont, Portsmouth, 


carried out his campaign at the Coliseum, New- 
port, Mon., and invited Korean veterans to a 
showing of the film. A _ tic-up with army 
recruiting, a cadets band marcking through the 
town on playdate and other items all helped to 
build up patron interest. 

A recruiting display in the foyer was arranged 


by G. W. Ridler, Gaumont, Bradford, and he 
also had displays in the factory canteens of 
the surrounding industrial districts. Good 


editorial was obtained in local papers. 


Christmas activities Ross, 1... AM, Regal, Col- 
chester: Tiger in the Smoke 
SANDERS, S.. Gaumont. Yeovil: The Long Arm 


Saunders, H., Odeon, Prestwich: The 

Simpson, F., Hippodrome. 
publicity Seddon, A. W., Ritz 
Beware, Theatre publicity (2). Seymour, F., 
Ritz, Potters Bar: Hellzapoppin, Theatre publicity 
Children’s club, Rock around the Clock (4). Sidney- 
Wilmot, R, C., Odeon, Newcastle-on-Tyne: Public 
relations, exhibition (2) Smith, C., Ritz, Luton 
The Baby and the Battleship. Sones, R., Gaumont, 
Wednesburv: The Weapon, You Can't Run Away 
from It (2). Sowerby, W. L., La Scala, Paisley 
Congo Crossing. Sparey, G. H. W., Odeon, Brad- 
ford he Weapon Spencer, A. F. G.. A/M, 
Odeon, Peckham: The Battle of the River Plate 
Symons, B. E., Odeon. Harrogate: The Unguarded 
Moment 


TAYLOR, R. C.,. Rega! 


Solid Gold 
Nuneaton; 
Belfast, 


York: Satellite in the Sky 


Taylor, R.. Regen Brighton: Rock around the 
Clock Theatre publicity (2) Thompson, J. R., 
Odeon, Ashton-under-Lyne The Littlest Outlaw 
Tinsdale, W.. Palace. Nuneaton: The Littlest Out- 


law. Tuit, T., Palaseum, Stepney: The Burning Hills 
VERE, F. R.. Carlton. Boscombe: Children’s club, 
anniversary (2) 
WATT. L.. Odeon, Coatbridge: Children’s club 


Weedall, J. H., Odeon, Radcliffe 
Williams, D. E.. Astral, Credenhall 
Williams, G., Regent, Chatham: The Baby and the 
Battleship Williams, J. P.. Gaumont, Wembley 
Run for the Sun. Williamson, G. D., Gaumont, 
Dundee: Children's club Wilson, W. G., Regal, 
Ilford: Theatre publicity Wood, J. D., Essoldo, 
Brighton: The King and I Wyatt, W. T.. Ritz, 
Edgware The Fastest Gun Alive. Land of the 
Pharoahs, The Fiends (3). Wyeth, E. P.. Gaumont, 
Swindon: Rock around the Clock, Theatre publicity 
Christmas activities, Doctor in the House (4) 


YATES, R., Gaumont, Redditch: Run for the Sun 
ZAGURY, M. J., Embassy, North Harrow 


to be Young, Land of the Pharoahs (2) 


‘OH WHAT A BEAUTIFUL 
MORNING !’... 


Theatre publicity. 
Theatre publicity 


It’s Great 


FUL MORNING 


“we MILK 


LIF AK aey 0 
he os - 


{ ....And who should know better than those 
early risers, the milkmen? G. Hole-Gale, 
manager of the Odeon, Halifax, arranged a 
tie-up with Halifax Dairies by which the latter 
decorated the fronts of 25 of its delivery floats 
with banners similar to this one, publicising 

OKLAHOMA! ) 


KINEMATOGRAPH WEEKLY, MARCH 7, 


1957 


‘KINE.’-MGM £600 SHOWMANSHIP 


CONTEST 


25 


Cinema Painting Backcloth to 
Store's Window Display 


ONE of the largest stores in Reading gave its 
biggest window over to “ Guys and Dolls,” with 
a floor to ceiling painting of the cinema's front- 
of-house as a background. This was arranged 
by A. H. Holloway, of the Central, Reading. 

Other window displays, not so large but never- 
theless as effective, were in a man’s shop, a sew- 
ing machine shop and two of the main music 
Stores. 

The Paynes Poppets competition was covered 
by ten stockists and in the cinema’s foyer reci- 
procal displays of co-operators were arranged. 

Extensive newspaper coverage via pictures and 
reviews was gained by J. Dumachie and Miss R. 
Milne, of the Regal, Glasgow, for the same film. 

Another eye-catching angle was dc posiers on 
the fronts of 60 of the city’s tramears. 

Nine window displays of a varying nature were 
obtained and five others were tied-up with the 
Paynes Poppets competition. 

A large ballroom co-operated with displays and 
announcements about the film: donated gifts of 
skirts and pullovers were given as prizes at a 
**Guys and Dolls" dance there. 

Free editorial and pictorial newspaper space to 
the tune of 61 in., and a half composite page of 
advertising arranged by F. Tyler, of the Regal, 
Purley, helped to publicise the film. 

Personal letters on the film were sent to ten 
resident associations’ secretaries; record shops 


and dance halls co-operated on the music angle 
with displays and plugs; the Paynes Poppets 
competition was fully covered and four national 
tie-ups ga‘ned window displays. 

The shooting range of the town’s amusement 
arcade was used to good effect by K. G. Gray 
and A/M P. J. Graves, of the Ritz, Aldershot, 
to publicise “ The Fastest Gun Alive.” 

A large banner was erected across the top of 
the gallery, a display of stills and other advertis- 
ing material was initiated and contests were held 
for att prizes. 

A man on horseback, suitably attired, paraded 
the town carrying advertising material and the 
theatre’s foyer carried a display of cowboy’s hats, 
arats and guns 

Seven window displays of a 
completed the campa’gn. 

N. Lee, AM of the Ritz, Clapton, garnered 
in all his friends to publicise * H gh Society.” 

One store gave two windows and an internal 
display of various items appertaining to a wed- 
ding. Another store concentrated on a wedding 
gown and all the accessories, while seven other 
shops co-operated with displays of varying kinds. 

Of course, the music side came into the scheme 
of things. A local band leader and his orchestra 
happened to have two weddings and three dances 
in the one week, so Mr. Lee talked him into 
plugging the music of the film and giving dis- 
plays of stulls on each of the five occas’ons 


ract.ve 


varying nature 


DECEMBER AWARDS 


First Prizt engraved Silver Lion and £10) 
Tommy St. John, Ambassador, Dublin (°* Viva 
Las Vewas' } 

Seconp Prize (engraved Bronze Lion): W. G. 
Wilson, Regal, Ilford (** Bhowani Junction "’) 

HIGHLY COMMENDED (certificates): N. Lee, A/M 
Ritz, Clapton; A. G. Cattell, Regal, Torquay, and 
Jack Edmundson, Regal, Grimsby (°' Guys and 
Dolls '’) A. Wright, A’M, Regal, Handswort! 
and J. Dumachie, Regal, Glasgow (‘I'll Cry 1 
morrow ’’); F. Page Regent, Deal (** Viva Las 
Vegas! '’); H. E. George, Palac Arbroath (°° Fe 
bidden Planet ''); Nat Matthews, Ritz, L< 
(* Somebod Up Ther Like Me °’) 

First Prize (engraved Silver Lion and £10, plus 
£5 from ABC): S. Harvey. Ritz, Romford (** Guy 


and Dolls "'), and H. G. Gray, A/M, Ritz, Alder- 
shot (* Guys and Dolls **) 

Second Prize (engraved Bronze Lior 
Collier, Savoy, Croydon (** Guys and Dolls 

SPECIALLY COMMEND#D (Certificates). Gus Keeling, 
Kingsway Hadie eh E. LL. Shelmerdine, Ritz 
Hastings, and S. Sedgwick. Palacx Brentwood 
** Guys and Dolls "’) 

Hight y COMMENDED (certificates): R. J. Crabb, 
Lyric Nellingorough; D. Mackrell, Haymarket, 
Newcastle: E. G. Handford, Rex Bedminster 
W. T. Wyatt, Ritz, Edeware: E. H. Anthony, 
Regal, Wembley: A. P. C. Bridger, Ritz. Maid- 
stone, and J. R. Harrison, State, Barkingside (‘*Guys 
and Dolls "'); George Fawcett, Plaza, Queensferry 
(** Gaby ""); R- Yates, Ritz, Barnsley (** Somebody 
Up There Likes Me ’’); Frank Page. Regent, Deal! 
(** Forbidden Planet *’) 


H. E. 


MANAGEMENT . 


Pop Singers Appear 
at his Cinema 


MY RECENT comments on the popularity of 
the gramophone record and suggestion for in- 
corporaling it as part of the cinema programme 
have brought in a number of reporis showing 
how this is being done. 

Donald Haigh of the Palace, Heckmondwike, 
has a regular feature in which each record title 
is introduced, either by a slide, or over the 
microphone. He has sent me some of the slides 
and they all have interesting information about 
the tune, its position on the hit parade, or with 
what film it is linked. His local record shop co- 
operates in this feature and, where possible, good 
advance plugging of film music is obtained. Both 
cinema and trader come out well with such an 
arrangement. Request programmes are another 
feature to make this normally dull spot in our 
programme a live and interesting item. 

Mr. Haigh has managed to go further than just 
playing records, for, supporting this feature, he 
has been able to arrange personal appearances 
of Dickie Valentine, Frankie Vaughan, Lorrae 
Desmond and David Whitfield: he has also 
obtained support from the record companies, not 
only in selling their records but also in selling 
his cinema. 


He Got His Phone Call ... 


COMMENTING on tthe article “ Basic 
Principles of Management,” J. R. Benson, Star 
Theatre, Bo'ness, thought the following report 
might be of some interest. 

He answered his telephone one Saturday night 
and found that a call was coming through from 
America. When the caller came on the line, he 
asked if Mr. Benson could contact a certain 


patron who went to the Star each Saturday. The 
patron was known and also his usual seat, and 
within a couple of minutes he was on the phone 
to his friend in America. 

This shows what a regular habit of cinema- 
going can achieve, and also a nice service at the 
personal level by the manager concerned. 


Rock Records to the Fore 


AS REGARDS music I'm strictly a square: I 
have great difficulty in being * sent,’ am entirely 
*un-hep,” and wouldn't know how to get in the 
groove, even if you supplied me with a diagram. 
Accordingly, my long-haired selection of music 
intended strictly for cats may be unwise, but at 
least it’s representative. 

Two recent films, “* Don’t Knock the Rock ” 
and * Rock, Rock, Rock,” supply the main discs 
this month, but not all the tunes from them are 
out and out rock ‘n’ roll. The first tune, on 
Columbia DB3880, is called ‘“ Rock, Rock, 
Rock ” and should certainly get the feet tapping ; 
the reverse, “* The Big Beat,” is in much the same 
style. These are by Tony Crombie and his 
Rockets, and could well be linked with the film 
in your local record stores. 

“Won't Give me a Chance,” with The Three 
Chuckles and Marty Gold and his Orchestra is 
a vocal and could safely be played in your theatre 


a nice intimate record. The flip-over is 
“We're Gonna Rock Tonight ’—another foot- 
stamper. The disc is HMV POP292. 


For a good feature spot, | recommend Frankie 
Lymon and the Teenagers on Columbia DB3878 
("im not a Juvenile Delinquent ’/* Baby, 
Baby") both sides being from *“ Rock, Rock, 
Rock.” 

Tony Crombie has also recorded ‘“* We're 
Gonna Rock Tonight” Columbia DB3881. 

* Tra La La” is one of the most popular tunes 


from the same film, and there are three record- 
ings of it. The first, by La Verne Baker and the 
Gliders, has Jim Dandy on the reverse and is for 
the initiated I's on Columbia DB3879. Eve 
Boswell has also made a record of the tune 
backed by her other hit, ** Rock Bobbin Boats.”’ 
This is on Parlophone R4275 and is an excellent 
disc for any theatre. The third “ Tra La La” is 
by Rose Brennan on HMV POP302, and has a 
Latin American rhythm to it. Its backing, 
* Without Love,” is also good interval music. 

The last disc from ** Rock, Rock, Rock ”’ that 
I propose to mention is on MGM 945——* Little 
Blue Wren’’/** 1 Never Had A Sweetheart” by 
Connie Francis. Neither of these is real rock 
and are both smooth and well balanced recordings 
which would suit pre-playdate playing 

As regards “* Don’t Knock the Rock,” there's 
a record for the experts of “ Apple Jack” by 
Ken Mackintosh and his Orchestra on HMt 
POP300. The reverse, * Slow Walk,’ would be 
better for cinema use. 

On Columbia DB3876 there is *“ But You 
sung by Jimmy Parkinson for the film “ The 
Secret Place.” Again, this is a good thing to 
plug before playdate. 

From * The Opposite Sex” there is “ Perfect 
Love” sung by Sheila Buxton, though I prefer 
the reverse side, “1 Love My Baby.” The latter 
is in the ‘twenties style and could be used as an 
excellent interval disc if you are playing a pro- 
gramme with the same period background. It’s 
on Columbia DB3887. 

Finally, may I remind managers who are mak- 
ing a feature of their record intervals to give alt 
the facts about the recordings played. When I 
visited one cinema recently, I saw a foyer display 
giving full information on all] the records, and 
several fans had gathered round and were mak- 
ing notes. This is another useful service to the 
patron which will cause you little time or trouble 
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CLASSIFIED ADVERTISEMENT RATES 
SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED 44. : - 
FINANCIAL 1- 
FOR SALE & WANTED 1- . 
MISCELLANEOUS M-= » (os 
Caps. 2d. per word extra. Box Nos. 1 - extra, 
A (‘lassified Acivertisementa must le 
prepaid (except approved accounts 
Kinematograph Weekly, 06-98, Long Acre 
London, W. 
lelephen tieMy Kar 2468. Ext 7 
FINANCIAL 


TAX LOSS COMPANY 


Required from 


£50,000-£200,000 


Loss must be in 1956 or 


. . . -_- | 
anticipated in 1957. } 


' 
Full details in strictest confidence 


B., BOX 400, KINEMATOGRAPH WEEKLY 


~ SITUATIONS VACANT 


SOUND 1 " required by Kenya 


M3B/ 43956) K¢ 
LIVE-WIRE Rey required 


APPLICATIONS \ 1 from 
f i¢ n Ma 


VALUERS 
to the 


MOTION 
PICTURE 
INDUSTRY 
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SITUATIONS VACANT (cont.) 


FIRST-CLASS M required 


mme- 
ma t 


MIDLANDS As in 


F.. Box 493. Kir raph Weekly. 
OPERATOR Birmingham jistrict 
. ‘ mmoda ivailable Wr 
atir A I Box 404. Kinema 
iph Week 


RELIABLE SECOND OPERATOR TO 


ACT AS CO-CHIEI FOP TOP WAGES 
APPLY QUEEN'S HALL CINEMA 
PALMERS GREEN. NJ}. PALMERS 
GREEN 0860 
£700 PA plus sa commission 
lered fir ss on r. preterab 
j S App ontidential 
nped p ‘ ) ( Box 
401 K ma iph Week 
MANAGER Scala ( ma Denbigh 
North Wa Fu Jetails xperienc 
fer ind alas required to D 
fe Enterp r m Ltd., Que 
ferr r. ¢ r 
OPERATOR wa i Hou ipplied 
App Palace (¢ ma. Tilbury 


FIRST-CLASS SECOND OPERATOR 
REQUIRED TOP WAGES APPLY 
PALACEADIUM CINEMA, WHITE- 
HORSE ROAD, STEPNEY PHONI 
STEPNEY GREEN 1145 

CHIE Projec required fu 


| Jor ma, top wages 


Q. Box 390. Kinematograph Weckly 


SITUATIONS WANTED 


SUPERVISOR OF CIRCUIT SMALI 
CINEMAS. YOUNG SHOWMAN, EX 
PERIENCED ADMINISTRATION, PER 
SONNEI SALES EXPLOITATION 
AND PROTECTION FREE NOW 
Ww BOX KINEMATOGRAPHI 
WEEKLY 

REPRESENTATIVI SEEKS POSI 
TION with prospec xcellent Midlands 

iW f Eneland nnectior it 

. ler j r n :dvertising 
fiims, cont r e9 A Box 399 
Kinematograph Week 


NoMore 


DRESS WEAR 
VY 


For 20/- deposit and 10 
you can always look smart. Spec 
ially made for hard wear. Our 
travelling Tailoring Service 
covers the country and can call 


weekly 


20 QUEEN STREET 
WOLVERHAMPTON 


KINEMATOGRAPH WEEKLY, 


SITUATIONS WANTED (cont.) 


ADVERTISEMENT MANAGER 25 
YEARS ADVERTISING EXPLOITA 
TION EXPERIENCE. INTERESTED IN 


POST WHERE ADMINISTRATIVE 
AND CREATIVE ABILITY PUT TO 
POSITIVE USE PREFERABLY COM 
PANY WHERE TOP ECHELON 

POLICY REQUIRES OF ITS’ STAFI 
ALIVE ENERGETIC AND PRO- 
GRESSIVE EXPLOITATION TO YIELD 


MAXIMUM RETURNS. ADVERTISER 


USED TO NEGOTIATING AT EXECU 
TIVE LEVEI LONDON AND OR 
SOUTH PREFERRED J.. BOX 383 


KINEMATOGRAPH WEFKLY 


COMPETENT Chief Operat secks 
post 4g estern House Corton I 


| owestoft 


REPAIRS 


ARC LAMP MIRRORS RESILVERFD 


FOR PARTICULARS APPLY IM 
PERIAL TINSEL CO +%. LITTLETON 
STREET. WALSALI STAFFS 

FOR SALE & WANTED 

PROJECTORS (preferably Kalee); Arc 
Lamps (HI Rectifier; modern Seatin 
ind I » Battens required, urgently 

Jot (Bournemouth) Ltd 24 
Roval Arcad Boscomb Bournemouth 

WANTED: 400 Cinema Cha 2 

. two comp S-mm. P s 
Sound S m. Arc Rectifi Rewinde 
Sp Fx Box Carpe Sta Cu 
i s etc Sta ails ind s] ; 
Malkinson N Cinema I im 
Skezgn 

FOX HOLE SPROCKETS? We will 
modity our existing Sprockets (an 
make) by precision grinding at 12s. 6d 
each. Limited supply of new Fox Hole 
American-made Sprockets available for 
Simplex at competitive prices Jack Ro 
(Cinema Supplies), Ltd 404, Buxton 
Road, Luton, Beds 

£10 CASH for your old Ernemann I 
lif and Ernon IV mechanism only, £25 
for Erneminn IV and V: £10 for Erne- 
mann pedestals. Reply—G Box 405 
' Kinemaiograph Weekly 


Newcastle : 52 Stowell Street. Tel. : 25539 
Cardiff : 99 Cathedral Road. Tel.: 31609 
Glasgow: 130 Renfield St. Tel.: 7508/9 Dougias 


MODERNISATION L” 
SPECIALIST CONTRACTORS 
* 


— | 


Head Office : 
249 Hanover 5t., 
Batley, Yorks. 
Tel.: 754 
Whirlow Lane 
Sheffield, Ll. 
Tel.: 72892 


a 
DECORATIONS |. tc 


Furnist 


= Jainery lings 
London Midlands 

23 Fir Grove 9 John Bright St.. 

Ne . Malder Birmingham, | 
Surrey 


.: Midland 3440 


Tel. ; Malden 0389 
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FOR SALE AND WANTED (cont.) 


IT’S NEW! Save Pounds on your ¢ ar- 


bon bil rite now for your tree 
sample »t he latest aid to Carbon 

onomy stating Carbon size. Jack Roe 
(Cinema Supplies), Lid 40a, Buxton 
Road, Luton. Beds 

35-MM PORTABLE GB. Coldligh 
projector complete with amplifier and 
sound repro equipmen standard spool 
boxes, perfect condiiion. Apply—D., Box 
402, Kinematograph Weekly 


THEATRE SEATS 


The * «  « » SEATING SERVICE 


w& New Chairs—Deferred Terms 

% Rebullt Modern Seating—As New 

% Good Used Chairs from 12/6 Complete, 
Guaranteed Untorn and Unbroken. 

% Your own Seats Renovated as New 

& Expert Fixers—Part Exchanges— 


—Spare Parts 


AT PRICES YOU CAN AFFORD 
‘inechair 


QOUPMENT be FM MISMIMSS (TD 


Man. Dir.: GERALD LEVENSON 
BRIGHTON ROAD, LONDON, N.16 
(PUTNEY 3366) —CLISSOLD 2988 


GODDARD & SMITH 


KINEMATOGRAPH 


Displays 


of exceptional 
finish & distinction 


COLTMAN’S 


FRAMES 


STILL and POSTER 
BACKGROUNDS 
CASES & CABINETS 

CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 

LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 

COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


22 KING STREET 
ST. JAMES'S 


LONDON, S.W.1 
WHI. 2721 (20 lines) 


WEEK 


Good Screen Response 
CINEMAS WANTED | Support for S. Wales 
A circuit of undeniable financial Extended Run Motion 


standing is prepared to lease 


THE FEBRUARY meeting of the Leeds and District branch, CEA, las 


suitable cinemas. thus ensuring week, was attended by the association's vice-president, George Singleton 
i and its general secretary, Ells Pinkney. who also attended the branch 
a fixed and secure income. to annual dinner and dance at Harrogate in the evening 
: 
The meeting was preceded by a), Pp F ; 
ewners desirous of retiring from meeting of the bookers’ commitice | that the | magoptica . 
= ' : j 
c which discussed the following resolu conomy that would preiud 
thy articin: H : lo ym the ales branc of of film ‘ way Th 
active participation in the tion from the South Wale nch ptical filn 
[hat the branch expresses appre- optical pfint might not give 100 per 
i} ‘ { + , ¢ f . 
. : hension at the attitude of certain | sound 1 « ue 2 pe N 
. 10 e . S-eum*e ¢ L 
industry. renters in demanding excessive play- ® J ta Say 
ing time with certain films to the {VU* : a 
detriment of the position of subse-  , Id h 


Owners please communicate with quent-run halls and protests at the 
holding up of films for an undue 


3 Mr. Freeman drew a to 
period in the case of 3-day situa- | resionat a - Tommy Fra , 
This discussion, open to hookers feduesied the eegeies OC nece 
only and in camera, was evidently ae mee weigher Page . <0 
H. Whincup e | 
$0 important and absorbing that it 
" r >. sf ro i i nr 
delayed the opening of the full branch M Pre ootentge ll Be 
meeting. It also reve iled a diver- , ‘ Ka ; ' 
gence Of opinion, several members 
Cinema and Theatre Agents, dissenting from certain details of the 7 . aa 
resolution, but on a vote, the Essex Good I riday 
Valuers and Auctioneers bookers, by a substantial majority . 
with only four dissenticnis, supported 0 4 
; ' & ! ' vning Ban: Appeal 
who will make immediate arrangements to inspect we ecg | a) , PI 
*renderuas 1 the chair, opening * . ‘ ° 
. : I fy wanch mec wav i warm 1 Ld 4 Tre 
suitable properties. he full branch “meeting wave” a warm Being Considered 
and © General secretas Mr THE London and Home Counties 


93/95 WARDOUR STREET, LONDON, W.1 en branch, CEA, has had an interview 


with Essex County Council abou 


Telephone: GERrard 2504 (10 lines) Telegrams: Faddist, Rath, London GC Report the council's request to see films that 
J Gold beioft ‘ ’ are sequels or similar to “* Rock 
1 ral ¢ inc n re nph 1. Around the Clock” before exhib 
he pressing eed for ever xhibitor to. Uoen 
—e 2 , Secretary Arthur Taylor told KIng 
, Mr. Goldstone ‘We feel ther is no necessity for a 
tha l@ screen pt licensing authority to want to se 
4vour biy n 
ce aa ok eal films which are passed by the cen 

Exhib 


t t val | at . 
Ni ors generally, and the Leeds | 50! 
MOTTINGE THE FUTURE branch in particular, owed a debi ol The council originally wanted th 
gratitude and warm appreciation to | branch to send it any ubsequent 
0 F * OT Tl * G H A M | Pathe Nationa Screen Serv . and ; areata : 


films, but has now decided to ta 


s given Dn he ¢ , no further action 
FOR CINEMA with the best rai ih ye ~ ¢ pasate a th The branch ts considering appeal 
PEC. TOL NS SUpPOF ing at quarter sessions against Essex 
DECORATIONS FRAMES AND PUBLICITY | |!» rep's vo « question from G_ Hyi 


o~ 


Mr. aan Ae seme ple ave the ise 
AND CURTAINS COMBINED SERVICE | sions sos cid thee he oct See |} LONDON 
375. WESTDALE LANE WEST CLASSIC DISPLAYS LTD., cane Salers. ane Bean Bien Saw we County | Counci s ban on Good 
rit fal f\ are tee sTEe | o es } s . < hh, ta os vit ¢ ‘ 
TELEPHONE 61047 No im eee o CIREECTOR 3 & 5 Isiington High St., London, N.1 #4. ‘ thes panty Bt bong pe by sh . 7 Cones 4 er iy thy th 


4 ri sae a? ‘ .f havier) « meee +] 
TERminus 4473) pion - elie He (Mr. S vayler) ate of the Sunday charity levy and 
ndere h ercentage scheme for \ , 
c why a perce ine wme < i cas for duction has been 
n been pressed, and included i n ‘ 
submitted in writing 


A case for tax re 


PROP FC PALMER LTD 


GEORGE ; 
itil FOR REBUILT AND ae Serr set somes sateee| at a = 
kctm GUARANTEED GAUMONT BRITISH | [RSet ieee meee OS STR 


perc 
B9WAPDOUR ST wane : ‘ 
LONDON WI PROJECTOR 35mm PORTABLE SOUND 2 bs eee Os he aad. ne Sur ( i « j P 
; iaintaine hat exhibitors pa 1 hire ' | riday : i 
O87 wa EQUIPMENT PROJECTORS t ercentaze, and he and Denr Walls Bor f Wok B 
CERAM $143 F stood together and suewested paving fused 7 r 
the iv jevs nm a perceniage ba and 1 
New or Rebuilt Models available Series he still thought exhibitors should pa ws . 
3 or 4. We have a large stock of these n a percentage bas H ! 
- popular sound projectors new ,. pe vod CEA schem hould hav 
F . EE cases or rebuilt models with full after- pron nce ami earlier n 
BARGAIN of the WEEK eales service to purchasers. Spares percentage idea 
a eae Z . available from stock. Spools. Film The nex ‘ r n 
Rees D.C. sy Sain, ae a a Storage Bins. Projector Stands. Lamps wenda was the rep w wid , ! 
rma output Ov. te =pe an en Film Splicers £9. Premier Junior Film echniques and magop prints \ I r “ 
ee Menders £3. Rewinders £4 pair. 35mm hie Winkie id Dr. K Kk 
— ; Horizontal Bench Rewinders, new, Pe pain sevige> gy 2 
<O. oy, SoS & que ctened alte 2,000ft. £15 per pair. Other accessories ee er ee Bar nee oop 4 
days of receipt. available € ind compared of t Naor 
SANKEY, PICTUREDROME, ATHERSTONE, WARKS HARRINGAY PHOTOGRAPHIC SUPPLIES prints . = — hey sit eton had \ 
Tel.: Atherstone 3210/3202 423 GREEN LANES, LONDON, N.4. MOU. 5241/2 Me Ses a sid r vd , 
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S. Wales Resolution Supported Chesterfield’s 


. ~ , . Film Ball 
» 4 4 .' ~ 
Summer 5.O Extension Sought fon Mae 
For Holidaymakers Se CwEaG  aee 


agers’ Association, is to be held on 
a mest 1 
HAMPSHIRE and East Dorset, CEA mene at Southampton last week, | should be asked to put the future of the Wednesday, March 13. 


oO 


agreed unanimously » support the South ales resolution, expressing film reports on the agenda for its next | _ Last ove . Besta - tr Loma 
apprehension at the attitude of renters in demanding excessive playing time et" ee a, adie. ene pos ee tae 
for certain films. to the detriment of sut wae and , = he All members were again urged by the were the gifts donated by companies 
i Hs ne ce 4 < SuUPSe quent Puns, and protesting at it hairman 1 wis wer ee to thei . : 1 : The 
holding up of films for an undue period in th f three-day situatior MP. tO write Personal letters to their | and individuals as prizes. The organ- 
iF p of hi sik anu le JX ( ce case three-day situations. MPs asking for their support in the tax neo . t ‘ - . 
: ah then ising committee would appreciate 
This decis on was reach d after a Rg er ee eee TS ae “time has been wasted.” he GOMations for this year® ball. They 
discuss on n which the b anch con- . but promised to put forward the | observed. “We have seen the members Should be sent to Edward Mitchell, \ 
“ Gered the on i a oe | Views expr ssed to his board of directors | of the film commitiees on both sides of | hONOFary secretary, I, Saltergate, 
to the delega nm UK navional 1 Mar it He wou d also bring uP the House individually, and we have done Chesterfield 
bookers’ comm ec negotiations any 5 raised a th forthcoming our best to drum home the position t 
aN G Insk p declared that the Bournemou mee z ; them : | 
longer the first run, the k there was Mr . k also stated that the exhiditors Mr. Mears made special reference to THI STAR, Clayton-le-Moors, 
for the sul juen run and ha - a ! _ ! _ mainta boone A « _ a his 1}-hour terview with John Howard Lancs., reope ned on March 4 as the 
applied particularly to British films. | “")) ae Sn Gun eames an * x 1 Ge ee Southampton | Carlton, after having been closed for 
James Holland referred to the pos Describing the CEA film reports as ‘a and secre m3 on ae ums alterations, redecoration and the in- 
m in Portsmouth, where he said | w@% % me and money ne Chairman ane gg Fw are ae et Pat | stallation of CinemaScope equipment 
‘ . ber reeee bs pported a suggestior hat re reports ticulariy interested in the smaller cinemas The : neaadts 25 fee le 
that three circu Mealres na film | should be discontinued a an economy | and had been give a great amount of We new screen is < ect wide. 
concurrently for a fortnigh 1 prac- | measure He said the trade press provided | data He though Mr Howard now 
’ P ich ths ent the re unt information about nev nderstood that the exhibitors had a very 
oe ~ wh per ms a 6ee fi m gw before the Ch A rep an easel f aend case hy a oon nee oe mal a THI AMC is to hold a_ council 
d da’ get a chance = 7 tien The next meeting was arranged for meeting at Victory House, Leiceste: 

: . a By lr rags hs It was agreed that the general counci March 27 at Bournemouth Square on March 11, at 2.30 
ju ‘ " Ow 
‘ ubsequ ‘ B fi ‘ ’ 
wan ! f t Su fiir were af 

, , , 
varia y i i a 4 
— 7 | ws a ‘ : ‘ LONDON AND PROVINCIAL TRADE SCREENINGS 
centre J ih 
i ra ted ppro 
B mou } mmittee » seek LONDON 
An en ension Su lay opening ‘i + | Mon.,Mar. II 10.30 Leic.Sq. Theatre Appointment with a Shadow JARFID Tony Curtis 
“ame pe ; ; , a 10.30 Own One short . Renown l 
Tues., ., 12 10.30 Studio Onc Time Without Pity Eros Michael Redgrave A 
eal . ‘ 2 2.25 Acade a Traversée de Paris (Pig ro | > France Jez i : 
Similar to Winchester ? o I Academy l . — de s (Pig Across Films de France Jean Gabin A 

Donald Shave, ABC distr manager. Wed . 13 10.30 Hammer Duel at Apache Wells British Lion- Anna Maria ( 

ingested ‘ i sld he Republic Alberghetti 
nade out for similar irs to those Thur.. ., t4 10.00 Cameo-Royal And Woman Was Created Miracle Brigitte Bardot xX 
force at Wit ‘ Joors open at - p.n Fri., ». 5 10.30 Rialto The James Brothers: One short 20th Century Robert Wagner 
performance mmence a - p.1 Fox 

A yuest, Mr. S BIRMINGHAM 
agreed roduce a Sunday ope 
" ote on nt onli ihn heen Se cue PRs oe Ae. MS Dell The Good Companions AB-Pathe Eric Portman if 
lecided call a special meeting of the | Wed., ,. 13 10.30 West End The Halliday Brand United Artists Joseph Cotten A 
Bournemouth section to discuss details of Thur., .. 14 10.30 West End Doctor at Large JARFID Dirk Bogarde ( 
A ia — CARDIFF 

eased adv ale the uthern : ; 

D Ech Southamy it Tues., ., 12 10.45 Capitol Seven Waves Away Columbia Tyrone Power A 
Bournemouth Daily Echo at Bournemouth Wed., ,, 13 10.45 Odeon The Halliday Brand United Artists Joseph Cotten A 

the tw id , g newspapers Fri., ». IS 10.45 Olympia The Good Companions AB-Pathe Eric Portman L 
in i i’ i] 

: M Me me - GLASGOW 

v TT a: ° . 

» < ia Tues., ,, 12 10.45 Gaumont The Halliday Brand United Artists Joseph Cotten A 
leputa o e CEA and Bour Wed., .. 13 1045 Regal The Good Companions AB-Pathe Eric Portman \ 
nouth mments Associatio , Pri 1S 10.45 Gaumont Seven Waves Away Columbia Tyrone Power ay 
™ « < 4 

J. Cox re ed in nz o! LEEDS 

vw Sou imp C “ h 1 bec EDS 
sttended by ABC and CMA representa- | Tues., ,, 12 10.45 Majestic Seven Waves Away Columbia Tyrone Power A 

ves, and 4 e¢ manager of t Wed., .. 13 10.45 Majestic The Halliday Brand United Artists Joseph Cotten A 
Grand Theatre. S mp ‘ Fri., 15 10.45 Majestic The Hunchback of Notre Dame JARFID Gina Lollobrigida A 

ve ha va | 

= { nd 

, ras had a LIVERPOOL 
pared to conform to a specific size of | Wed., 13 10.30 Gaumont The Halliday Brand United Artists Joseph Cotten A 
advertisemen futur e increased Thur. ,, 14 10.30 Gaumont Seven Waves Away Columbia Tyrone Power A 
advertising rate went throu Fri., . 1S 10.30 Gaumont Doctor at Large JARFID Dirk Bogarde 

A deputat comy g Mr. Cox 
= Sue ctie San Gaon onload MANCHESTER 
an 4 represcr btive na Hec ree c ; ° 
by the advertising manager of the group | Tues., 2 10.45 Odeon The Halliday Brand United Artists Joseph Cotten A 
to which both papers b g Wed., ., 13 10.45 Odeon . The Passionate Stranger . British Lion Margaret Leighton A 
oe Caos acid b i ened carefully | Thur., ,, 14 10.30 Gaumont Doctor at Large JARFID Dirk Bogarde U 
to the newspapers case and was Quite | Fri., ». 15 10.45 Odeon Tammy aa JARFID Debbie Reynolds l 
sympathe H 1 ou he rising y 
NEWCASTLE 
LATE EXTRAS Tues., ,, 12 10.30 Essoldo Anastasia 20th Century- Ingrid Bergman l 
4 4 44 A Fox 
Wed., ,, 13 10.30 Gaumont Seven Waves Away Columbia Tyrone Power . A 
Tharsday, March 7. Thur., ., 14 10.30 Gaumont . The Halliday Brand United Artists Joseph Cotten A 
10.30 a.m.. Leicester Square Theatre. | Frj., . 15 10.30 Gaumont Tammy... ‘ : JARFID Debbie Reynolds 
* Tammy * JJARFID 
SHEFFIELD 
Friday. March 8. ; FFIEI 
5 ; > ak. 12 10.30 Gaumont The Halliday Brand ‘ United Artists Joseph Cotten A 
10.30 a.m. and 2.30 p.m., Own Theatre. , 4 : 4 
‘The Halliday Brand” United | Wed., ,, 13 10.30 Gaumont Seven Waves Away naa ... Columbia .. Tyrone Power ... A 
Art ; Thur., ,, 14 10.30 Gaumont P The Hunchback of Notre Dame JARFID .. Gina Lollobrigida A 
2.30 p.m.. Own Theatre.—** Ellie’: | Fri., 1S 10.45 Union Street ... Anastasia ... : - 20th Century- Ingrid Bergman... U 


“Whe Holds Tomorrow 7?" (Warner) Fox 
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AN 
ANNOUNCEMENT! 


Insiders claim they have never seen 
anything so striking as the way in which 
a t Philips equipment brings the unique 
ea! greatness of the Todd-AO 70-mm system 


_ to the screen. They bear out that the 


promoters of the Todd-AO process were 


a oa right in requesting Philips to develop and 
build the projection equipment for them. 
There is good reason for the praise evoked 
from the experts: The Philips 70/35-mm 
equipment is inseparably linked with the 
successful exhibiting of Todd-AO pictures 
in America, Asia, and now in Europe, too. 


PHILIPS 


FOR PERFECTION IN SOUND AND PROJECTION 
= % & ane / 
m4 —— 
Exclusive Agents for Great Britain & 
and Eire for Philips Electrical Ltd * “Oklahoma!"’, running at the Adriano Theatre 


J. FRANK BROCKLISS LTD. conan wr cerns 291 
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a clear case for 


ILFORD HPS « FP3 


55 mm Cine negatives 


Columbia Pictures present a Maxwell Setton Production 


JOHN MILLS - CHARLES GOBURN 
ano BARBARA BATES 


in TOWN ON TRIAL 


also starring DEREK FARR 


and introducing Elizabeth Seal 


Screenplay by Robert Westerby and Ken Hughes 
Produced by Maxwell Setton 
Directed by John Guillermin 


Director of Photography: Basil Emmott 


Photographically speaking exposures are invariably a problem 
for a Director of Photography. In this man-by-man murder puzzle 
Basil Emmott was very satisfied with the results he obtained 


from using Ilford HP3 and FP3 cine negatives. 


ILFORD HPS & FPS 


35mm cine negatives 


5) ILFORD LIMITED * CINE SALES DEPARTMENT * 104 HIGH HOLBORN © LONDON * W.C.1 * HOLborn 3401 


